
FADE IN:
FOREWORD
TITLE:

There was a land of Cavaliers and
Cotton Fields called the Old South ...

Here in this pretty world
Gallantry took its last bow ...

Here was the last ever to be seen
of Knights and their Ladies Fair,
of Master and of Slave ...

Look for it only in books, for it
is not more than a dream remembered,
a Civilization gone with the wind ...

FADE OUT.

1 FADE IN:

EXT. FRONT OF TARA - EXTREME LONG SHOT

A little pickaninny chases a turkey across the lawn toward the verandah.

2 EXT. FRONT OF TARA - LONG SHOT
The turkey runs past CAMERA - the pickaninny after it. In the b.g., on the verandah, Scarlett
O'Hara, in her billowing skirts, forms the apex of a triangle of which the sides are the
Tarleton twins - handsome, long-legged, high-booted, lounging on either side of her with their
mint juleps. Brent is standing with his back to CAMERA, blocking Scarlett's face from view.

BRENT What do we care if we were expelled from college, Scarlett? The war's going to start any
day now, so we'd have left college anyhow!

STUART War! Whee! Isn't it exciting, Scarlett? Those fool Yankees actually want a war! We-'ll
show 'em!

CAMERA MOVES IN unobtrusively as Brent moves aside and no longer blocks her from view, to
a LARGE CLOSE UP OF SCARLETT.

SCARLETT Fiddle-dee-dee! War, war, war! This war talk's spoiling all the fun at every party
this Spring! I get so bored I could scream I

She makes a motion to indicate in affected fashion just how annoyed she is by this boring
subject. The twins look uncomfortable and embarrassed. Scarlett sees this and speaks with all
the superiority of ignorant youth.

SCARLETT Besides, there isn't going to be any war.

BRENT (indignantly) Not going to be any war!

STUART Of course there's going to be a war!

SCARLETT Great balls of fire! If either of you boys say war just once again, I'll walk in the
house and slam the door!



BRENT But, Scarlett honey!

STUART Don't you want there to be a war?

Scarlett rises indignantly and starts toward the door. Brent and Stuart call to her, both rising:
together

BRENT Scarlett honey, please, We're sorry.

STUART We'll talk about something else. I promise we will.

SCARLETT (looks at them) Well -
(considers a moment, pouting)
All right. But remember -
(looks from one to the other)
- I warned you.

The boys, delighted, take the coquette by her arm and propel her back to where they were,
talking as they go and as they sit:

STUART I've got an idea - let's talk about the barbecue the Wilkeses are giving over at Twelve
Oaks tomorrow.

BRENT Yes, that's a good idea! You're eating barbecue with us, aren't you, Scarlett?

SCARLETT (who has been arranging herself and smoothing her skirt coquettishly) Oh, I haven't
really thought about that yet. I'll think about that tomorrow.

STUART But you're giving us all your waltzes at the ball tomorrow night, aren't you?
(nodding to his twin, then to himself, in succession)
First Brent, then me, then Brent again, and so on.

BRENT Promise?

SCARLETT (leading them on) Why, I'd just love to -

The twins are delighted and let out a yell:

TWINS (together) Whoopee!

SCARLETT (smiling demurely) If only - if only I didn't have every one of them taken already.

Catastrophe! The boys are terribly let down.

BRENT (dismayed) Why, honey!

STUART But, Scarlett you can't do that!

BRENT How about if we tell you a secret?

SCARLETT (snorting) A secret!
(her curiosity overcomes her)
Who about?



STUART Well-
(hesitates, then plunges ahead)

You know Melanie Hamilton from Atlanta -

Scarlett is immediately disappointed.

BRENT Ashley Wilkes' cousin? Well, she's visitin' the Wilkeses at Twelve Oaks -

SCARLETT Melanie Hamilton! That goody-goody! Who wants to know a secret about her!

STUART Well, anyway, they say - we heard -

Scarlett looks up interested.
BRENT (unable to withhold his anxiety to tell the secret, breaks in on his brother) Ashley

Wilkes is going to marry her!

CAMERA MOVES IN TO A BIG CLOSE UP OF SCARLETT.

SCARLETT (incredulously) Ashley! It isn't so!

3 BACK TO SCENE

The boys are unaware of the blow this has been to Scarlett and simply go on talking excitedly:

STUART Why, Scarlett, of course it's so!

BRENT You know the Wilkeses always marry their cousins.

STUART Now do we get all the waltzes?

SCARLETT (automatically, stunned, quietly) Of course.

The boys jump up, elated, and whirl around in a dance, a little away from Scarlett:

BRENT (as they dance) Whee-ee! I'll bet the other boys will be hoppin' mad.

STUART (as they dance) We two can handle 'em!

They haven't noticed that Scarlett has risen to her feet and started away. Suddenly they are
aware of this and step to the edge of the verandah, calling after her:

BRENT Scarlett!

STUART Where're you going?

4 MEDIUM SHOT - SCARLETT (COSGROVE)

Scarlett, her face a study in pain and shock, walks swiftly, determinedly away from the
verandah toward CAMERA.

SCARLETT (with passionate intensity, to herself as she goes) It isn't true! It can't be true!
Ashley loves me!



5 CLOSER SHOT - THE TWINS

- still gazing after Scarlett.

BRENT Now what do you suppose has gotten into her?

STUART Do you suppose we said something that made her mad?
(turns to his brother)
Look ... Don't it look to you like she would have asked us to stay to supper?

6 CLOSE SHOT - MAMMY

She sticks her head out of an upper window and calls:

MAMMY Miss Scarlett! Miss Scarlett! Where you goin' widout yo' shawl, and the night air
fixin' to set in? And huccome you didn' ask the gempmum to stay for supper? You ain' got
no more manners dan a fiel' nan' - and after Miss Ellen and me done labored wid you. Come
on in de house. Come on in before you get your death o' dampness.

7 CLOSE SHOT - SCARLETT

She stops and looks back.

MAMMY'S VOICE Miss Scarlett, you come on in de house!

SCARLETT (calling back impatiently) No! I'm going to wait for Pa to come home from the
Wilkeses.

8 CLOSE SHOT - MAMMY - IN WINDOW

MAMMY Come on in heah! Come on! Umph, umph, umph!

DISSOLVE TO:

9 EXT. BELL TOWER - TARA (SUNSET)

Two little pickaninnies are on the huge wheel above the ground, forcing it to revolve, throwing
their weight from one side to the other. This causes the quitting bell to ring - which is the
message to the field hands that the day's work is finished.

10 COTTON FIELD

Slaves at work plowing furrows. The quitting bell is heard faintly. One of the slaves, Elijah,
stops.

ELIJAH Quittin' time.

Another huge black slave, known as Big Sam, turns on Elijah sharply.

BIG SAM Who said?

ELIJAH I sez.

BIG SAM You can't sez. I'se de foahman. I'se de one dat sez when it's time to quit.
(he calls to the other slaves)
Quittin' time.

The other slaves stop work. The bell stops ringing.
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11 SERIES OF CUTS OF QUITTING TIME AT THE PLANTATION

IS LONG SHOTS - GERALD O'HARA

- on his finely bred big white horse riding at breakneck speed toward direction of the
plantation. He jumps his horse across a narrow stream to a glade where a half dozen fine
saddle horses are pastured. They stampede as Gerald gallops in and out of the scene, ducking
expertly under the low-hanging branch of a tree as he passes.

13 GERALD

He enters scene, on his hunter, riding TOWARD CAMERA. He jumps the fence to the road,
crosses the road at an angle, heading directly for the fence at the opposite side of the road. As
the horse takes off for the second jump. Cut to

14 A THE OTHER SIDE OF THE FENCE - ON THE PLANTATION GROUNDS

As the horse clears it easily and lands.

14 CLOSE SHOT - GERALD

Gerald pulls up his reins, pats his mount.

GERALD (to his horse) There's none in the county can touch you, nor in the state.

He sets about smoothing his hair and his cravat. Scarlett's laughter is heard off scene. Gerald
looks in her direction.

15 LONG SHOT

Scarlett, laughing, runs alongside a pond, toward Gerald.

SCARLETT (calling) Pa! So it's proud of yourself Gerald.

J 6 CLOSE SHOT

Embarrassed, he dismounts, clips the reins over his arm and starts toward Scarlett, as she
enters to him. He pinches her cheek.

GERALD Well, Katie Scarlett O'Hara. So you've been spying on me!
(with indignation)
And like your sister, Suellen, you'll be telling your mother on me - that I was jumping again.

SCARLETT Oh, Pa. You know I'm no tattle-tale like Suellen. But it does seem to me that after
you broke your knee last year jumping that same fence ...

GERALD I'll not have me own daughter telling me what I shall jump and not jump. It's my own
neck, so it is.
(he slaps his horse, and the horse starts out alone)

SCARLETT All right, Pa. You jump what you please.

Scarlett links her arm in his and they start to walk by the water's edge toward the house.

SCARLETT How are they all over at Twelve Oaks?



GERALD The Wilkeses? Oh, in the stew you'd expect with the barbecue tomorrow, and talking
nothing but war.

SCARLETT (interrupting) Bother the war! Was ... Was anyone else there?

GERALD Oh ... their cousin Melanie Hamilton from Atlanta, and her brother Charles.

A shadow passes over Scarlett's face, which darkens with anger and dislike.

SCARLETT (contemptuously) Melanie Hamilton! A pale-faced, mealy-mouthed ninny - and I hate
her!

GERALD Ashley Wilkes doesn't think so.

SCARLETT (flaring) Ashley Wilkes couldn 't like anyone like her!

GERALD What's your interest in Ashley and Miss Melanie?

SCARLETT Oh, it's - it's nothing. Let's go in the house, Pa.

GERALD Has he been trifling with you? Has he asked you to marry him?

SCARLETT No.

GERALD No, nor will he! I had it in strictest confidence from John Wilkes this afternoon that
Ashley's going to marry Miss Melanie. It'll be announced tomorrow night at the ball.

Scarlett takes the news badly. Tears come to her eyes. Involuntarily she blurts out:

SCARLETT I don't believe it!
(she flies off on a run)

GERALD (calling after her) Here... Here! Where are you off to? Scarlett!

The authority of his voice stops her.

GERALD What are you about?
(he catches up with her and takes her by the arm, with dawning realization)
Have you been making a spectacle of yourself? Running about after a man who's not in love
with you when you might have any of the bucks in the county?

SCARLETT I haven't been running after him. It's -
(she turns away from him)
- it's just a surprise, that's all.

GERALD Now don't be jerkin' your chin at me.
(he follows her, puts his arm around her)
If Ashley wanted to marry you, t'would be with misgivings I'd say "yes." I want my girl to be
happy ... and you'd not be happy with him.

SCARLETT I would, I would!

GERALD But what difference does it make who you marry, so long as he's a Southerner and
thinks like you?

Tears of frustration come into Scarlett's eyes. She bows her head. Gerald takes her arm; they
start walking again, turning toward a rise of ground.



GERALD And when I'm gone -
(observes she is paying no attention)
I'll leave Tar a to you -

SCARLETT I don't want Tara! Plantations don't mean anything when -

GERALD (stops in his tracks, indignant) Do you mean to tell me, Katie Scarlett O'Hara, that
Tara - that land doesn't mean anything to you?

Scarlett doesn 't answer. They have stopped near the top of the hill that commands a view of
the surrounding countryside. Gerald gestures off with his arm.

1 7 PROLONGED PANNING SHOT OF THE RICH, BEAUTIFUL LAND OF TARA FROM THEIR
VIEWPOINT.

GERALD'S VOICE (continued) Why, land is the only thing in this world worth working for,
worth dying for - because it's the only thing that lasts.

18 BACK TO TWO SHOT - GERALD AND SCARLETT

SCARLETT (disgusted) Oh, Pa, you talk like an Irishman.

GERALD 'Tis proud I am that I'm Irish, and don't you be forgettin', Missy, that you're half Irish,
too -

19 BACK TO PANORAMIC SHOT

GERALD'S VOICE (continues) - And to anyone with a drop of Irish blood in them, why, the land
they live on is like their mother. Oh, but there, there now, you're just a child. It will come to
you, this love of the land - there's no getting away from it if you're Irish.

SO REVERSE SHOT ON THE BACKS OF GERALD AND SCARLETT

Looking at the land. Gerald puts his arm around her. CAMERA RETREATS BACK, BACK,
BACK, until we have the tiny, silhouetted figures of Gerald O'Hara and his daughter gazing
over the lands of Tara, beautiful in the sunset, to the thematic musical accompaniment which
we will use for Tara throughout the picture.

FADE OUT

21 FADE IN:

EXT. TARA - LONG SHOT - (COSGROVE) - NIGHT

Ellen O'Hara's carriage drives up the driveway, approaching the house.

22 INT. TARA HALL - STAIRCASE - MAMMY - NIGHT
Mammy is discovered on the landing looking out of the window. She turns, excited, having
seen Ellen's carriage approaching.

MAMMY Yon she cone! Mis Scarlett! Miss Suellen! Miss Careen! Your ma's home.
(she hurries down the stairs, muttering to herself, CAMERA FOLLOWING WITH HER)
- Actin' lak a wet nurse to dem low-down, po' white trash Slatterys 'stead o' bein' here eatin'
her supper!
(calls off toward the back of the house)
Cookie! Stir up de fiah - Miss Ellen's home!
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(she continues down the stairs, muttering)
Miss Ellen got no business wearin' herself out ...

She crosses through the hall, passing Pork at the table in the hall.

MAMMY Pork!

PORK Yas'm.

MAMMY Take de lamp out on de porch -

She passes by the open door to the study and calls in to Gerald, who is sitting there:

MAMMY Mist' Gerald, Miss Ellen's home -
(hurries on toward the front door, still muttering)
Wearin' herself out waitin' on dem po' white trash -

Mammy is now at the front door. In a corner beside it are a couple of dogs who are barking in
excitement, and a little, sleeping, colored boy.

MAMMY Shut up, dogs! Barkin' in de house lak dat! Git up from dere, boy! Doan you hear
Miss Ellen's come? Git out dere an git her medicine chist!

The pickaninny scrambles to his feet and he and Pork go out to the verandah.

S3 EXT. VERANDAH

The carriage has drawn up in front of the steps. Pork hurries forward with the lamp and holds
it to light the way as Mrs. Ellen O'Hara gets out. Several hound dogs swarm on the verandah
and leap about her delightedly.

PORK We wuz gettin' wuh'ried 'bout you, Miss Ellen. Marse Gerald -

ELLEN (wearily) It's all right, Pork, I'm home.

As she starts up the steps to the verandah, Jonas Wilkerson steps out from the shadows
where he has obviously been waiting. He is nervous, twirling his hat in his hand.

WILKERSON Mrs. O'Hara, we finished plowing the creek bottom today. What do you want me to
start on tomorrow?

ELLEN (pausing) Mr. Wilkerson ...
(regarding him with obvious distaste)
I've just come from Emmy Slattery's bedside. Your child has been born ...

WILKERSON (pretending astonishment) My child, ma'am? I'm sure I don't understand -

ELLEN (coldly, completely disregarding his performance) Has been born and - mercifully - has
died. Goodnight, Mr. Wilkerson.

£4 REVERSE ANGLE

Featuring Wilkerson's silhouetted head in the f.g, a look of hatred on his face as Ellen passes
by him through the open door into the house. Pork follows her, carrying the lamp. The door
closes.
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25 INT. MAIN HALL

Ellen inside the front door. Mammy has come back into the hall and is taking Ellen's hat and
coat. Pork sets the lamp down on the opposite end of the hall table from its mate. They start
down the hall toward Ellen's study.

MAMMY Ah'll fix yo' supper for yo' mahseff.

ELLEN After prayers, Mammy.

MAMMY Yas'm.

CAMERA precedes Ellen as she walks into the study, where Gerald is waiting. Ellen goes to
him.

ELLEN Mr. O'Hara, you must dismiss Jonas Wilkerson.

GERALD Dismiss him, Mrs. O'Hara? He's the best overseer in the county.

ELLEN He must go tomorrow morning the first thing.

GERALD But -
(Ellen whispers into his ear)
- No!

ELLEN (nods) Yes.
(she goes to the other end of the room to pick up her prayer book)

GERALD The Yankee Wilkerson and the white trash Slattery girl -
(laughs)
Ho!

ELLEN (on her way out the door) We'll discuss it later, Mr. O'Hara.

GERALD Yes, Mrs. O'Hara
(he follows her out into the hall)

26 INT. HALL

Ellen's daughters, Suellen and Carreen, fly down the stairs toward their mother, screaming
and gurgling. Scarlett follows them a little more slowly.

GIRLS (together) Mother!
There's Mother!
Good evening, Mother!

SUELLEN Scarlett's new dress is prettier than mine! I look a fright in my pink! Why can't she
wear my pink and let me wear Scarlett's green dress!

CARREEN Mother! Can't I stay up for the ball?

They meet Ellen at the foot of the stairs.

SUELLEN I want to wear Scarlett's green dress!

ELLEN I don't like your tone, Suellen. Your pink gown is lovely.
(she turns to Carreen)



CARREEN Oh, Mother - can't I stay up for the ball tomorrow night?

ELLEN (over her shoulder to Suellen) But you may wear my garnets with it.

Suellen gurgles delightedly.

Ellen looks over and sees Scarlett, who has hung back and who is standing silently at the foot
of the stairs.

CARREEN Why can't I stay up for the ball tomorrow night?

Ellen, not answering, goes to Scarlett and takes her hand.

ELLEN Scarlett, you look tired, my dear. I'm worried about you.

SCARLETT Oh, I'm all right, Mother.

CARREEN (insisting) Oh, why can't I stay up for the ball tomorrow night? I'm thirteen now.

ELLEN Now, you may go to the barbecue and stay up through supper.

She continues on into the living room for prayers. Suellen comes near to Scarlett.

SUELLEN I don't want to wear your tacky green dress anyhow, stingy!

Scarlett's hand darts out and she gives Suellen's hair a vicious yank.

SCARLETT Oh, hush up!

Suellen gasps, but before she can retaliate, Ellen's voice calls:

ELLEN (off scene) Prayers, girls.

Suellen assumes a demure expression and goes toward the parlor. Scarlett follows slowly.

DISSOLVE TO:

27 INT. PARLOR - NIGHT

A circle of yellow light. Ellen is on the floor on her knees, the open prayer book on the table
before her and her hands clasped upon it. Gerald is kneeling beside her; Scarlett and Suellen
on the opposite sides of the table, their voluminous petticoats in pads under their knees;
Carreen kneeling facing a chair, her elbows on the seat. The house servants are kneeling by
the doorway: Mammy; Pork, straight as a ramrod; two maids, graceful in spreading bright
calicoes; the cook, gaunt and yellow beneath her snowy head-rag; Prissy; and a little colored
house boy, very sleepy. Their dark eyes are gleaming expectantly.
Ellen's eyes are closed, her voice rises and falls, lullingly and soothingly. The Negroes sway as
they respond.

ELLEN - and to all the saints that I have sinned exceedingly in thought, word, and deed through
my fault, through my fault, through my most grievous fault -

ELLEN AND ALL - therefore I beseech Blessed Mary, ever Virgin -
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88 CLOSE SHOT - SCARLETT

Her face has come up as though to show the Deity the depths of her suffering. She does not
respond with the others.

ALL (except Scarlett) (O.S.) - Blessed Michael, the Archangel, Blessed John the Baptist -

Then a bright light seems to turn on suddenly within Scarlett and an ecstatic smile spreads
over her face.

SCARLETT (as she looks up with sudden revelation, gasps to herself) But Ashley doesn't know I
love him.
(a sudden thought)
I'll tell him. And then he can't marry her!

29 CLOSE SHOT - ELLEN

She looks over severely at Scarlett as she continues the prayer.

ELLEN AND ALL - the holy Apostles Peter and Paul -

30 CLOSE SHOT - SCARLETT

She realizes her mother's eyes are on her and bows her head with the others.

SCARLETT (joining with others) - and all the Saints to pray to the Lord our God for me.

On the portrait of the pious Scarlett, we

31 -34 FADE IN;

INT. SCARLETT'S BEDROOM - CLOSE SHOT - SCARLETT - DAY

- standing in her underclothes and stays, clinging to the bedpost.

SCARLETT (gasping as if in pain)
(suddenly, as o.s. Mammy pulls her tighter)
Oooh!
CAMERA PULLS BACK to a LONG SHOT of the room to show that Mammy is lacing Scarlett's
stays. On the bed lies a long clothesbox with Scarlett's dress for the ball.

MAMMY Jus' hole on an' suck in.

At this moment, Prissy comes in the room with a tray full of food. She starts to set it down.
Scarlett sees her.

SCARLETT (over her shoulder) You can take all that back to the kitchen! I won't eat a bite!

Prissy, scared, starts to turn away with the tray.

MAMMY Oh, yas'm, you is! You'se gwine ter eat eve'y moufful of dis!

Mammy wins. Prissy sets down the tray and beats a hasty retreat.

SCARLETT No, I'm not!
(she glares at Mammy)
So put on the dress because we're late already.

11



MAMMY (giving the last tug) Whut mah lamb gwine wear?

SCARLETT (points to a fluffy dress) That

MAMMY (in arms) No, you ain'! You kain show yo' bussum befo' three o'clock.
(Scarlett grabs up the dress)
Ah's gwine to speak ter yo' ma 'bout you!

SCARLETT If you say one word to Mother I won't eat a bite.

Mammy, who has been on her way out, suddenly stops dead on this. She admits defeat by
coming back to Scarlett and carefully dropping the twelve yards of green sprigged muslin over
the mountainous petticoats and hooks up the top of the tight, low-cut basque.

MAMMY (muttering) Keep yo' shawl on yo' shoulders. Ah ain' aimin' fo' you to git all freckled
after de buttermilk Ah done put on you all dis winter, bleachin' dem freckles -

The dress on - and to Scarlett's satisfaction - Mammy turns back to the tray.

MAMMY An' now, Miss Scarlett, you come on an' be good an' eat jes' a lil'.

SCARLETT (belligerent and determined) No! I'm going to have a good time today and do my
eating at the barbecue.

MAMMY (squares off) Ef yo' don't care whut folks says 'bout dis fambly, Ah does! Ah has tole
you an' tole you dat you kin allus tell a lady by de way dat she eats in front o' folks lak a
bird! An' Ah ain' aimin' fer you to go ter Mist' John Wilkes an' eat lak a fiel' nan' an' gobble
lak a hawg.

SCARLETT Fiddle-dee-dee!
(she picks up her parasol and goes toward the door)
Ashley Wilkes told me he liked to see a girl with a healthy appetite.

MAMMY (shakes her head) Whut gempmums says an' whut dey thinks is two diffunt things.
An' Ah' ain't noticed Mist' Ashley axin' fer ter mahy you.

This stops Scarlett. She turns, throws down her parasol viciously, and sits down to the tray,
starting to throw the food down hastily and distastefully.

MAMMY Now don't eat too fas'! No use havin' it come right back up agin.

Scarlett, eating, now discovers that she can take nourishment after all.

Gerald's voice is heard calling impatiently from outside.

GERALD'S VOICE (o.s.) Scarlett! Scarlett O'Hara!

Scarlett is on her feet and hastily prepares to leave.

GERALD'S VOICE If you're not here before I count ten, Katie Scarlett, we'll be going without
you!.

Scarlett gets up, runs to the window, and looks out as she calls in answer.

SCARLETT (calls down) I'm comin', Pa!

Scarlett turns back into the room, gets on her knees to recover the parasol, which has landed
under a dresser.
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SCARLETT Oh, oh dear, my stays are so tight, I know I shall never get through the day without
belching.

She is out the door, and as Mammy, who has gathered up the clothesbox from bed, starts to
follow, we

DISSOLVE TO:

35 EXT. COUNTRY ROAD - TWELVE OAKS IN DISTANCE (COSGROVE) - EXTREME LONG SHOT

The O'Hara carriage and Gerald on horseback. In the distance ahead of the O'Haras, we see
other carriages on the road going toward Twelve Oaks. Pork is driving the O'Hara carriage.
Mammy is on the seat beside him with the long clothesboxes containing the girls' dresses for
the evening. Suellen, Carreen, and Scarlett sit in back. Gerald, riding alongside, pays little
attention to his daughters. He is singing: "Peg in a Low-Backed Car."

DISSOLVE TO:

36 EXT. VERANDAH TWELVE OAKS - DAY

John Wilkes, silver-haired, erect, and radiating hospitality, stands on the verandah steps
greeting arriving guests. Around them the hubbub and activity of swarming guests.

The O'Hara carriage has just arrived and WE FOLLOW GERALD as he comes up the last step
toward John Wilkes.

GERALD Well, John Wilkes, it's a grand day you'll be havin' for the barbecue.

They shake hands.

JOHN WILKES So it seems. But why isn't Mrs. O'Hara with you?

GERALD Oh, she's after settling accounts with the overseer. She'll be along for the ball tonight.

India Wilkes comes up alongside her father and greets Gerald, too.

INDIA Welcome to Twelve Oaks, Mr. O'Hara.

GERALD Thank you kindly, India.
(turns to Wilkes as he exits)
Your daughter's getting prettier every day, John.
(he pinches her cheek)

Wilkes and India laugh appreciatively. Gerald passes on toward the entrance to the hall,
calling "Good morning" to someone as he leaves. John Wilkes turns to India, who is starting
away.

JOHN WILKES Now, now, that's your brother's business, India - You remember your duties as
hostess.

He starts down the steps and helps the girls out of their carriage.

JOHN WILKES Good morning, Miss Carreen - you're looking lovely. Good morning, Scarlett.

Scarlett and her sisters reach the steps where India is waiting.

SCARLETT Why, India Wilkes, what a lovely dress!
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SUELLEN Perfectly lovely, darling!

CARREEN Just lovely!

SCARLETT (not looking at the dress, but looking around for Ashley) I just can't take my eyes off
it.

She moves on into the HALL, CAMERA FOLLOWING HER IN, still looking around anxiously for
sight of Ashley.

The hall is crowded with guests, most of the young belles and bloods of the county being
present. The girls in crinoline and the laughing young men in fawn and gray trousers. Colored
maids are hurrying up the stairs bearing the long boxes containing their mistresses' gowns for
the evening. The Wilkes' butler and his assistants hurry through the halls, bowing and
grinning and offering tall, mint-topped, frosted glasses.

Young men greet Scarlett eagerly as she moves through the crowd, scarcely noticing their
greetings, her mind on Ashley alone.

VOICES MASCULINE VOICES
Scarlett, honey! You're looking mighty fine this morning, Miss
Scarlett, good morning'. Miss Scarlett.
Where you goin', Scarlett? Good morning', Miss Scarlett
Scarlett, honey! Where you going? Wait a minute, Scarlett!

It's a pleasure to see you, Miss Scarlett

SCARLETT (scarcely turning her head) Good morning ... Morning ... Morning ...

37 CLOSE SHOT - SCARLETT

Suddenly her face lights up as she see Ashley!

SCARLETT Ashley!

She starts to tun toward the staircase.

38 CLOSE UP - ASHLEY - (ON STAIRS)
- as he reaches the lower step - a filmy scarf in his hand. He looks up at the sound of
Scarlett's voice.

ASHLEY Scarlett, my dear!

39 TWO SHOT

Scarlett stops a few paces away from him.

SCARLETT I've been looking for you everywhere. I've got something I must tell you - Can't we
go someplace where it's quiet?
(she is smiling and beaming)

ASHLEY Yes. I'd like to. But I - have something to tell you, too. Something I -1 hope you'll be
glad to hear.

Scarlett's face is a mixture of fright and hope. Ashley takes her arm and starts to lead her
down the hall.

14



ASHLEY But come say "hello" to my Cousin Melanie first.

SCARLETT Oh, do we have to?

ASHLEY She's been so looking forward to seeing you again.

Scarlett's face is a sullen mask. By now they have come upon Melanie, whose back is to them
and to the CAMERA.

ASHLEY Melanie, here's Scarlett.

40 CLOSE UP - MELANIE

She turns toward the CAMERA on hearing Ashley's voice and her face lights up with the
greatest friendliness.

41 THREE SHOT - SCARLETT, MELANIE, ASHLEY

MELANIE (advances toward them) Scarlett! I'm so glad to see you again!

SCARLETT (gushingly insincerely) Melanie Hamilton! What a surprise to run into you here! I
hope you're going to stay a few days with us at least.

During Scarlett's line Ashley has been tenderly adjusting the scarf over Melanie's shoulder -
almost as if in caress. Scarlett watches, jealous and resentful.

Throughout the remainder of the scene, Ashley grows increasingly embarrassed and annoyed
at Scarlett's cattiness.

MELANIE I hope I'll be able to stay long enough for us to become real friends, Scarlett. I do so
want us to be.

ASHLEY (quite lightly) We'll keep her here, won't we, Scarlett?

SCARLETT Oh, we'll just have to make the biggest fuss over her, won't we, Ashley?
(links her arm through Ashley's; to Melanie:)
And if there's anybody knows how to give a girl a good time, it's Ashley. Though I expect our
good times here will seem terribly silly to you because you're so serious.

MELANIE (laughs) Oh, Scarlett, you have so much life. I've always admired you so. I wish I
could be more like you.

SCARLETT You mustn't flatter me, Melanie, and say things you don't mean.

Melanie is embarrassed, and Ashley comes to her rescue.

ASHLEY Nobody could accuse Melanie of being insincere -
(to Melanie)
Could they, my dear?

SCARLETT Oh, well, then she's not like you, is she, Ashley?
(with a fake laugh)
Ashley never means a word he says to any girl.

She turns straight to Charles Hamilton, Melanie's brother, who has come up beside them.

SCARLETT Why, Charles Hamilton, you handsome old thing, you!
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CHARLES But ... oh ... Mis O'Hara ...

Scarlett turns back to Melanie as Charles attempts to say more.

SCARLETT Do you think that was kind to bring your good-looking brother down here just to
break my poor, simple, country girl's heart?
(she has extended her two hands to Charles in a manner that is neither poor nor simple)

42 CLOSE SHOT- SUELLEN AND INDIA WILKES

who stand apart. They have observed the scene between Scarlett and Charles Hamilton, and
India looks like a thundercloud.

SUELLEN Look at Scarlett! She's never even noticed Charles before. Now, just because he's
your beau, she's after him like a hornet!

43 BACK TO GROUP

SCARLETT (gushing) Charles Hamilton, I want to eat barbecue with you, and mind you don't go
off philandering with any other girl, 'cause I'm mighty jealous!

CHARLES Oh, I won't, Miss O'Hara! How could I!

Scarlett starts up the stairs, looking back toward Ashley to see what impression she is making.

44 SCARLETT ON STAIRS

She accosts Frank Kennedy, who is coming down, still casting glances over her shoulder,
hoping that Ashley is noticing.

SCARLETT I do declare, Frank Kennedy, if you don't look dashing with that new set of whiskers!

FRANK (flattered) Thank you ... thank you, Miss Scarlett.

SCARLETT You know, Charles Hamilton and Rafe Calvert asked me to eat barbecue with them,
but I told them I couldn't because I promised you.

44A CLOSE SHOT - SUELLEN AND INDIA WILKES

Still glaring off at Scarlett's antics.

INDIA You needn't be so amused, Suellen. Look at her! She's after your beau, now.

Suellen takes one look, then starts to exit scene, determined to recover her property.

45 STAIRS - SCARLETT AND FRANK

- with other guests passing them in a continuous stream.

FRANK Oh, that's mighty flattering of you, Miss Scarlett ...

Suellen marches in and drags Frank away by the arm.

FRANK (calling back over his shoulder, flustered) I'll see what I can do, Miss Scarlett.

CAMERA MOVES WITH SCARLETT as she starts up the stairs. Another girl, Cathleen Calvert,
comes from the bottom of the steps to walk beside her.
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CATHLEEN What's your sister so mad about, Scarlett? You sparkin' her beau?

SCARLETT (with a toss of her head) As if I couldn't get a better beau than that old maid in
britches!

They continue on up the stairs and find the Tarleton twins in their path - a Georgia belle
hanging to the arm of each.

SCARLETT Brent and Stuart Tarleton, you handsome old things, you! - Oh no, you're not! I'm
not going to say that! I'm mad at you!

BRENT Why, Scarlett, honey!

SCARLETT (coquetting) You haven't been near me all day - and I wore this old dress just
because I thought you liked it ... I was counting on eating barbecue with you two.

BRENT Well, you are, Scarlett.

STUART Of course you are, honey.

SCARLETT Oh, I never can make up my mind which of you two is the handsomer. I was awake
all last night trying to figure it out.

BRENT (embarrassed) Oh, shucks!

Scarlett starts up the stairs again as the twins' companions come back into scene, annoyed at
being forsaken for Scarlett, and drag them away.

Scarlett catches up with Cathleen. Suddenly she stops and stares at someone below. She
catches Cathleen's wrist.

SCARLETT Cathleen - Who's that?

CATHLEEN Who?

SCARLETT That man looking at us and smiling - that nasty, dark one.

46 CLOSE SHOT - RHETT BUTLER (FROM THEIR ANGLE)

He lounges at the foot of the stairs, a mint julep glass in his hand, smiling up at them.

4 7 CATHLEEN AND SCARLETT

- continuing up the stairs

CATHLEEN (whispering) My dear, don't you know? That's Rhett Butler. He's from Charleston -
and has the most terrible reputation!

SCARLETT (in the same guarded voice as before, casting another look downward) He looks as if
- as if he knows what I look like without my shimmy!

CATHLEEN (shocked) Scarlett!
(in a voice only a little above a whisper)
Why, my dear, he isn't received! He's had to spend most of his time up North because his
folks in Charleston won't even speak to him. He was expelled from West Point, he's so fast.
And then there's that business about that girl he didn't marry.
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SCARLETT (eagerly) Tell! Tell!

CATHLEEN Well, he took her out buggy riding in the late afternoon - without a chaperone! And
then -
(the most incredible thing in the world)
And then he refused to marry her!

Cathleen's voice drops even lower, and she whispers in Scarlett's ear. By this time they have
reached the top of the stairs. Scarlett whispers something back.

CATHLEEN (aloud) No - but she was ruined just the same.

DISSOLVE TO:

48 INT. HALL AT TWELVE OAKS

Ashley and Melanie are walking to a door leading to a side verandah. Ashley opens the door
for Melanie and as they go out, we see:

49 EXT. TWELVE OAKS LAWNS (FROM THEIR ANGLE ON VERANDAH)

A scene of gaiety and wild charm. The barbecue - a furbelow feast - is spread over the lawn.
Children run under the trees. Black Mammies tag after them. Gallants and their ladies are
eating, drinking, laughing - and Negroes, grinning and shiny-eyed, wander over the grass,
holding aloft great trays of food and drink.

There is a long table stretching down the center of the lawn at which many guests sit.

50 BACK TO ASHLEY AND MELANIE ON VERANDAH

Melanie's lips part as if overcome for a moment by a sense of rapture as she and Ashley look
at the scene.

MELANIE Ashley!

ASHLEY Happy?

MELANIE So happy.

ASHLEY You seem to belong here - as if it had all been imagined for you.

MELANIE (tenderly) I like to feel that I belong with the things you love.

ASHLEY You love Twelve Oaks, as I do.

MELANIE Yes, Ashley - I love it as more than a house. It's a whole world that wants only to be
graceful and beautiful.

ASHLEY (with a sad smile) It's so unconscious that it may not last - forever.

MELANIE (takes his arm, her voice grows softer) You're afraid of what may happen if the war
comes, aren't you? But we don't have to be afraid - for us. No war can come into our world,
Ashley. Whatever comes, I'll love you - just as I do now - until I die.

Ashley raises her hand and kisses it.
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51 EXT. BARBECUE - GROUP SHOT UNDER A TREE

Where Scarlett on a high rosewood ottoman is surrounded by a circle of young men. Scarlett is
laughing.

SCARLETT Now isn't this better than sitting at an old table? A girl hasn't only two sides to her
at a table 1

Laughter and hearty approval as Scarlett beams around her at the circle. Brent and Stuart
Tarleton and Charles Hamilton jump on to their feet.

BRENT I'll get her dessert.

STUART She said me.

CHARLES Allow me, Miss O'Hara.

Scarlett looks the three over judiciously and makes her selection.

SCARLETT I think - mmmm -
(as a great favor)
I think Charles Hamilton may get it.

CHARLES Oh, thank you, Miss O'Hara! Thank you.

He hurries away; the other beaux greatly impressed.

STUART Go get it! Isn't he the luckiest -

Scarlett's face suddenly falls as she sees:

52 LONG SHOT - (FROM SCARLETT'S ANGLE) - MELANIE AND ASHLEY

Arm and arm, walking across the lawn under the trees, absorbed in each other, coming from
direction of the house.

53 CLOSE UP - SCARLETT

Watching, jealous. Charles Hamilton's face comes into the close up, bending over to whisper to
Scarlett. He has returned with her dessert.

CHARLES (whispers in Scarlett's ear) Miss O'Hara, I love you!

Scarlett looks at the food, shakes her head, distracted.

SCARLETT I don't guess I'm as hungry as I thought.

DISSOLVE TO:

54-56 INT. BEDROOM - TWELVE OAKS - DAY

Mammy is just helping Scarlett off with her dress. In the b.g. are other Mammies and other
girls in stages of undress. As the scene progresses, the Mammies leave and the girls go to lie
on the beds and sofas. Babble of voices interrupted by girlish laughter. Mammy is muttering
to Scarlett, who, we observe, is in none too pleasant a frame of mind.

SCARLETT Why do I have to take a nap? I'm not tired!
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MAMMY Well-brought up young ladies takes naps at parties. And it's high time you started
behavin' lak you wuz Miss Ellen's daughter.

SCARLETT When we were at Saratoga, I didn't notice any Yankee girls taking naps.

MAMMY No. An' you won't see any Yankee girls at de ball tonight, neither.

By this time Mammy has Scarlett's dress in her hands and exits with it as Suellen comes into
the scene, also in her pantalettes.

SUELLEN (cattily to Scarlett) How's Ashley today, Scarlett? He didn't seem to be paying much
attention to you.

SCARLETT (gives a little look around to be sure no one has heard and speaks in an enraged
undertone) You mind your own business! You'll be lucky if you don't lose old Whisker-Face
Kennedy.

Scarlett is removing her shoes.

SUELLEN (trembling with rage) You've been sweet on Ashley for months! And his engagement's
going to be announced tonight. Pa said so this morning!

Scarlett takes this for a moment, then covers up hastily.

SCARLETT That's how much you know!

She sticks out her tongue at Suellen. Suellen sticks out her tongue in return. Mammy has
come back into the scene in time to see this, and stands aghast, looking on.

MAMMY Miss Scarlett! Miss Suellen! Behave yourseffs! Actin' lak pore white trash chillen! If
you'se old ernuff to go to parties, you'se old ernuff to ack lak ladies!

During the speech Scarlett has stretched out on the nearby divan or mattress, which has been
unoccupied until now, although there is room for two. On a little table next to the divan is a
photograph of Charles Hamilton.

Scarlett affects a yawn and stretches back with the elegant indifference of a woman of the
world. Then reaches her arm around and scratches her back.

MAMMY (indicating Scarlett's bed) Miss Suellen, you lie down there!

SUELLEN I don't want anything to do with her!

She flounces out to find a bed in the next room. Mammy looks after her a moment, enraged,
then exits after her.

57 CLOSE SHOT - SCARLETT ON BED, VERY WORRIED, HER THOUGHTS ON ASHLEY

We hear the whispering voices of Maybelle Merriwether and another girl as they approach
Scarlett:

GIRL Now, you didn't really! What did he say?

MAYBELLE MERRIWETHER He said, "Will you take a walk with me later?"
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GIRL (impressed)
And what did you say then?

The girls have now come up almost to Scarlett's side.

MAYBELLE MERRIWETHER I dropped my eyes and I said, "Mr. Calvert, sir, I should be
honored."

The other girl spies Charles Hamilton's picture on the table, goes to it, and picks it up.

GIRL Scarlett, look! There's a picture of that cute Charles Hamilton - and in India's room, too!

Scarlett turns, casually looks at the picture, and snorts in disgust.

MAYBELLE MERRIWETHER I heard in Atlanta that India's going to marry Charles!

SCARLETT (with disgust) Who cares!
(she turns over)

58-60 INT. ADJOINING BEDROOM AT TWELVE OAKS - LATE AFTERNOON

It is the quiet of late afternoon. The shutters are closed, and through the half-open slats the
sunlight streams. A door is open between this room and the adjoining room in the b.g. The,
beds and couches in both rooms are crowded with young ladies who are resting for the evening
gaiety, three or four to a bed. Their stays loosened, their hair let down, and they are asleep.
Little Negro girls sit next to each bed, fanning the young ladies to keep them cool while they
nap. CAMERA PANS ACROSS the array of sleeping girls in one bed, to the doorway from the
adjoining room, where we pick up Scarlett, fully dressed, tiptoeing out. She motions the little
Negro girl to silence, leans over to make sure that Melanie and Suellen, who are side by side in
one of the beds, are still asleep. Then, first taking a quick look into the mirror and pinching
her cheeks to bring the color into them, she noiselessly opens the door, peers out, and slips out
into the hall, closing the door softly behind her.

61 INT. UPPER HALL - AT HEAD OF STAIRS - (SHOOTING UP FROM HALLWAY BELOW AT
SCARLETT)

Scarlett enters scene and starts down the stairs on tiptoe. Men's voices come from the dining
room below.

GERALD'S VOICE We've borne enough insults from the meddling Yankees. It's time we made
them to understand we'll keep our slaves with or without their approval. 'Twas the sovereign
right of the State of Georgia to secede from the Union!

AD LIB That's right -

GERALD'S VOICE The South must assert herself by force of arms. After we've fired on the
Yankee rascals at Fort Sumter, we've got to fight!

Scarlett has reached the turn in the staircase. She looks over and down into the dining room
as she continues down - CAMERA PANNING WITH HER.

GERALD'S VOICE There's no other way!

AD LIB Fight! That's right. Fight!
Let the Yankees be the ones to ask for peace!

KENNEDY'S VOICE We'll have Abe Lincoln on his knees.

21



BRENT'S VOICE They can't stapt this war too quick to suit me.

A chorus of approval from the other men in the dining room. By this time Scarlett has
descended to a point from which she can see into the dining room. She pauses, drawing closer
to the banister.

62 INT. DINING ROOM - (FROM SCARLETT'S ANGLE)

Through the uprights of the banister, a portion of the dining room is visible. Here all the
gentlemen of the party have gathered and are drinking.

GERALD The situation is very simple. The Yankees can't fight and we can.

STUART There won't even be a battle - that's what I think. They'll just turn and run every time.

CHARLES One Southerner can lick twenty Yankees.

STUART We'll finish them off in one battle. Gentlemen always fight better than rabble.

KENNEDY Yes - gentlemen always can fight better than rabble.

GERALD (to Ashley; his voice booming higher than any of the others) And what does the
Captain of the Troop say?

ASHLEY Well, gentlemen, if Georgia fights, I go with her. But, like my father, I hope that the
Yankees will let us leave the Union in - in peace.

A babble of protest from the Tarletons and the others.

STUART But, Ashley ... !

BRENT Why, Ashley, they've insulted us!

CHARLES You can't mean that you don't want war!

ASHLEY Most of the misery of the world has been caused by wars. And when the wars were
over, no one ever knew what they were about.

More protests from the young men.

63 CLOSE SHOT - RHETT BUTLER

standing aloof and a little apart from the other men, who are grouped around the punch bowl.
As he smokes his cigar quietly, he glances from one to another of the excited men with cynical
amusement.

AD LIB (o.s.) Why, Ashley - if it wasn't that I knew you!
I can't believe ...
I'm sure disappointed in you, Ashley Wilkes!

64 GROUP SHOT

GERALD Now, gentlemen, gentlemen. Mr. Butler's been North, I hear. Don't you agree with us,
Mr. Butler?

RHETT (takes a step forward) I think it's hard winning a war with words, gentlemen.
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CHARLES What do you mean, sir?

RHETT I mean, Mr. Hamilton, that there's not a cannon factory in the whole South.

BRENT What difference does that make, sir, to a gentleman?

RHETT I'm afraid it's going to make a great deal of difference to a great many gentlemen, sir.

CHARLES Are you hinting, Mr. Butler, that the Yankees can lick us?

RHETT No, I'm not hinting. I'm saying very plainly that the Yankees are better equipped than
we. They've got factories, shipyards, coal mines, and a fleet to bottle up our harbors and
starve us to death. All we have is cotton ... and slaves ... and arrogance.

There is a moment of consternation and tense silence, then:

STUART That's treachery!

CHARLES Sir, I refuse to listen to any renegade talk.

RHETT I'm sorry if the truth offends you.

CHARLES Apologies aren't enough, sir!
(he walks up to him and speaks slowly)
I hear that you were turned out of West Point, Mr. Rhett Butler, and that you aren't received
by any decent family in Charleston - not even your own.
(a moment's silence)

RHETT (smiling) I apologize again, sir, for all my shortcomings.
(to Ashley)
Mr. Wilkes, perhaps you won't mind if I walk about and look over your place. I appear to be
spoiling everybody's brandy and cigars and dreams of victory.
(he bows and exits)

65 HALLWAY

Scarlett, on the stairs, having heard Rhett's exit speech, crouches back out of sight so that he
may not see her. (Her position is such that she cannot see Rhett's direction, either, when he
exits from this angle. Rhett comes out of the dining room and starts across the hall.) The
voices continue from inside:

MEN'S VOICES Well, that's just about what you could expect from somebody like Rhett Butler. I
did everything but call him outside.

Rhett looks over his shoulder toward direction of the dining room, smiles a little, and walks on
across the hall out of scene.

66 INT. DINING ROOM - GROUP ABOUT PUNCH BOWL

All except Ashley, evidently in an ugly temper.

BRENT A Yankee coward, that's all he is!

CHARLES He refused to fight.

ASHLEY Not quite that, Charles. He just refused to take advantage of you.

23



CHARLES Take advantage of me?

ASHLEY (smiling) Yes - he's one of the best shots in the country. As he's proved a number of
times, against steadier hands and cooler heads than yours.

CHARLES I'll show him!
(moves as if to start after Rhett)

ASHLEY (puts out a detaining hand) Now, now, now, please. Don't go tweaking his nose any
more. You may be needed for more important fighting, Charles. Now, if you'll excuse me, Mr.
Butler is our guest - I think I'll just show him around.

67 INT. HALL

As Ashley comes out of the dining room, Scarlett runs noiselessly down the stairs and follows
right in back of him until she comes to the open door of the library. She slips into the
doorway, unseen by Ashley, and calls after him:

SCARLETT (whispering) Psst! Psst!

68 CLOSE SHOT - ASHLEY

She turns, startled.

69 CLOSE SHOT - SCARLETT - (FROM HIS ANGLE)

Peeking out of the partly opened door, she beckons him eagerly.

SCARLETT Ashley - Ashley -

70 INT. LIBRARY - SHOOTING THROUGH DOOR INTO HALL, HOLDING SCARLETT IN F. G.

Ashley appears outside door.

ASHLEY (amused) Scarlett! Who you hiding from in there?

Scarlett takes him by the sleeve, pulls him into the room, closes the door.

ASHLEY (smiling) What are you up to? Why aren't you upstairs resting like the other girls?
(as she shakes her head, unable to speak; still with his amused, paternal air)
What is it, Scarlett -
(Scarlett tries to speak - as if she had something wonderful to tell)
A secret?

SCARLETT (blurts it out) Oh, Ashley - Ashley -1 love you.

ASHLEY (in a predicament, distressed) Scarlett!

SCARLETT (moves closer, eyes on his) I love you. I do.

ASHLEY (trying to maintain the paternal note) Well, isn't it enough to have collected every
other man's heart today? You've always had mine. You cut your teeth on it.

SCARLETT (moves even closer, with desperation) Oh, don't tease me now. Have I your heart,
my darling? I love you! I love you!
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ASHLEY (his hand closes over her lips; moved, fearful) You mustn't say such things. You'll
hate me for hearing them.

SCARLETT (jerks her head away) Oh, I could never hate you! And - and I know you must care
about me, because ... Oh, you do care, don't you?

ASHLEY (her vehemence sobers him; in spite of himself, he says more than he intended) Yes. I
care.
(then)
Oh, can't we go away and forget that we ever said these things?
(he walks a little away from her)

SCARLETT But how can we do that? Don't you want to marry me?
(follows him)

ASHLEY I'm going to marry Melanie.

SCARLETT But you can't. Not if you care for me.
(her hands are gripping his arms)

ASHLEY (he frees himself to hold her hands in his. Genuinely touched) Oh, my dear, why must
you make me say things that will hurt you?
(as she doesn't answer)
How can I make you understand - you're so young and unthinking. You don't know what
marriage means.

SCARLETT I know that I love you and I want to be your wife. You don't love Melanie!

ASHLEY (hesitates; then gravely, reaching for words) She's like me, Scarlett - she's part of my
blood - and we understand each other.

SCARLETT (unable to understand any of his explanations and persisting in her obsession) But
you love me!

ASHLEY How could I help loving you? You, who have all the passion for life that I lack! But
that kind of love isn't enough to make a successful marriage when two people are as different
as we are. You see, Scarlett, you -

SCARLETT (passionately) Well, why don't you say it, you coward! You're afraid to marry me!
You'd rather live with that silly fool who can't open her mouth except to say -
(in sarcastic mimicry)
"Yes" and "no" and raise a passel of mealy-mouthed brats just like her!

ASHLEY (rises, his tone sharp) You mustn't say things like that about Melanie.

SCARLETT Who are you to tell me I mustn't? You led me on - You - you made be believe you
wanted to marry me -

ASHLEY (shocked) Now, Scarlett! Be fair. I never at any time -

SCARLETT (going all out, shanty Irish) You did! It's true. You did. And I'll hate you till I die!
I can't think of anything bad enough to call you -

Ashley extends a placating, soothing hand. She slaps him full across the face with all her
strength. Horrified and grief-stricken, he stands a moment, stunned; then sadly bows and
exits.
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Scarlett watches him go as though watching the end of her life. Her rage returns and she looks
around her with the fury of thwarted and humiliated love. Her hand drops to a little table
beside her, and she is fingering the tiny china rose bowl on which two Chinese cherubs smirk.
She is suddenly aware of it and looks at it. She picks it up and hurls it viciously across the
room toward the fireplace.

71 CLOSE SHOT AT FIREPLACE

The back of a sofa in the f.g., facing the fireplace. The china piece crashes, and as the sound
of the crash ends, we see Rhett's arms raised from the back of the sofa, as if to avoid being
hit.

He lets out a long, drawn-out whistle and rises from the sofa, faces Scarlett.

RHETT Has the war started?

78 FULL SHOT - LIBRARY

Scarlett is too frightened for a moment to even utter a sound. She catches hold of the back of a
chair, her knees going weak.

Rhett strolls smilingly across the room toward Scarlett.

73 TWO SHOT - RHETT AND SCARLETT

SCARLETT (grasping at dignity as best she can) Sir, you - you should have made your presence
known!

RHETT In the middle of that beautiful love scene? That wouldn't have been very tactful, would
it? But don't worry, your secret is safe with me.

SCARLETT Sir, you are no gentleman!

RHETT And you, miss, are no lady.

SCARLETT Oh!

RHETT Don't think I hold that against you. Ladies have never held much charm for me.

SCARLETT First you take a low, common advantage of me, then you insult me!

RHETT I meant it as a compliment ... and I hope to see more of you when you're free of the
spell of the thin-blooded Mr. Wilkes. He doesn't strike me as half good enough for a girl of
your ... What was it? ... Your passion for living.

SCARLETT How dare You! You aren't fit to wipe his boots!
(she starts to run out of the room in a rage)

RHETT (laughs and calls after her) And you were going to hate him for the rest of your life!

Scarlett flings out of the room, slamming the door behind her.

74 FRONT HALL - TWELVE OAKS - BY THE STAIRS

Scarlett, angry, insulted, her heart pounding, is walking toward the stairs, when suddenly she
hears voices and stops, shrinking back in the shadow of the banister.
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INDIA'S VOICE Well, she certainly made a fool of herself running after all the men at the
barbecue.

MELANIE'S VOICE That's not fair, India. She's so attractive, the men just naturally flock to her.

75 TRUCKING SHOT

with India, Suellen, Melanie, and another girl, who is a little behind them, as they descend the
stairs.

SUELLEN Oh, Melanie, you're just too good to be true. Didn't you even see her going after your
brother Charles?

INDIA Yes ... and she knows Charles belongs to me!

MELANIE You're wrong, India. Scarlett is just high-spirited - and vivacious.

ANOTHER GIRL (leaning over from behind them) Well, men may flirt with that kind of girl, but
they don't marry them.

INDIA If you ask me, there's only one person she really gives a rap about - and that's Ashley.

MELANIE Ashley! You know that's not true. I think you're being very mean to her.

By this time the girls have come all the way down the stairs and are starting to cross the hall
toward the front door.

76 CLOSE SHOT - SCARLETT

The girls have disappeared from Shot. Scarlett, shamed and horrified, raises her fists as if to
pound at the stair rail.

Suddenly from outside we hear a wild, shrill cry - the Rebel yell. The cry is picked up by
twenty or thirty other male voices and grows to a deafening roar. A couple of male guests
appear in the hall and race past Scarlett. Others start swarming through the hall, running
toward outside. She pays no attention to the commotion. Dazed, she picks up her skirts and
starts to race up the stairs toward the landing, against the tide of girls and women who start
pouring down the stairs.

Ad lib voices of both men and women from outside and inside:

WOMEN (running downstairs) MEN
What is it? At last we can fight Yankee thieves!
It's war! It's come! We'll leave tonight!
Isn't it wonderful! Send for the horses!
A war - with battles and everything?
Let's go see!

77 INT. HALL - CHARLES HAMILTON

Charles, running in from outside, sees Scarlett on the landing above him and calls to her:

CHARLES Miss O'Hara!

78 CLOSE SHOT - SCARLETT - ON LANDING
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CHARLES' VOICE Miss O'Hara!

Scarlett stops and turns, annoyed. Charles bounds up the steps to her.

CHARLES Isn't it thrilling? Mr. Lincoln has called for soldiers - volunteers to fight against us.

SCARLETT Oh, fiddle-dee-dee! Don't you men ever think about anything important?

CHARLES But it's war, Miss O'Hara! And everybody's going off to enlist. They're going right
away. I'm going, too!

SCARLETT (thinking of Ashley) Everybody?

She runs to the window and looks out, searching for Ashley. Charles follows her, but she pays
scant attention to him.

CHARLES Oh, Miss O'Hara, will you be sorry? To see us go, I mean?

SCARLETT (sarcastically) I'll cry into my pillow every night.

Charles, misunderstanding, takes her hand. Scarlett still searching through the window.

CHARLES Oh, Miss O'Hara, I've been wanting to ask you - but I was scared. But I thought
perhaps now - now that we're going and you say that you'll be sorry - Oh, Miss O'Hara, I told
you I loved you. I think you're the most beautiful girl in the world ... and the sweetest, and
the dearest. I know I couldn't hope that you could love me ...

79 EXTERIOR - SHOOTING FROM INSIDE THROUGH THE WINDOW (FROM SCARLETT'S
VIEWPOINT)

Amid the confusion of horses being saddled; of men and women running in all directions;
Ashley, on his horse in the driveway in front of the house, lifts Melanie off the ground into his
arms and kisses her.

CHARLES' VOICE I'm so clumsy and stupid ... not nearly good enough for you. But if you could
... if you could think of marrying me, I'd do anything in the world for you - just anything, I
promise.

80 TWO SHOT - CHARLES AND SCARLETT - AT WINDOW ON LANDING

Stricken, Scarlett turns back to Charles.

SCARLETT What did you say?

CHARLES (abashed) Miss O'Hara, I said would you marry me?

SCARLETT (looks at him slowly, waits a moment, then speaks with determination) Yes, Mr.
Hamilton, I will.

CHARLES (delirious with joy) You will? You'll marry me! You'll wait for me?

SCARLETT (lowering her eyes) Oh, I -1 don't think I'd want to wait.

CHARLES (scarcely daring to believe his ears) You mean you'll marry me before I go?
(she nods, avoiding his eyes)
Oh, Miss O'Hara ... Scarlett!
(just to call her by her name is an effort and a thrill. He takes her hand.)
When may I speak to your father?
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SCARLETT The sooner the better.

CHARLES (grinning all over his face with joy) I'll go now. I can't wait. Will you excuse me ...
dear?
(the excitement of saying "dear" is almost too much for him - he lifts her hand to his lips,
kissing it again and repeats:)
- dear?

He runs down the stairs and off, three steps at a time.

81 ANGLE SHOT THROUGH WINDOW - WITH SCARLETT IN CLOSE UP IN THE FOREGROUND

Scarlett, looking out the window, sees Ashley riding away, waving back to Melanie, who gazes
sorrowfully after him, her hands over her mouth.

CHARLES' VOICE (exuberant, o.s.) Mr. O'Hara! Mr. O'Hara!

Scarlett is wretched, heart-broken.

SCARLETT (in a forlorn whisper) Oh, Ashley, Ashley -

FADE OUT.

82 FADE IN:
INT. PARLOR AT TARA - NIGHT

The reception after Charles and Scarlett's marriage. The room is lighted by many candles.
Scarlett, in her mother's wedding dress and veil, stands in the receiving line in front of the
mantelpiece between Charles on one side and her mother and father on the other, receiving
congratulations from the guests. Charles is in the uniform of his troop.

The impression of a great many guests should be gained from the babble of voices, from
silhouetted figures on the wall behind the receiving line - and from the people immediately
ahead of and immediately behind Ashley and Melanie, who, as we pick up the scene, are the
ones congratulating Scarlett and Charles.

(Some of the men we see are in uniforms of their troops. Ashley, too, in uniform.)

MELANIE (kissing Scarlett) Scarlett, I thought of you at our wedding yesterday and hoped yours
would be as beautiful. And it was.

SCARLETT (like a sleepwalker) Was it?

MELANIE (nods emphatically) Now we're really and truly sisters.

Melanie moves a step forward to Charles. Ashley, coming up behind her, bends to kiss Scarlett
on the cheek without a word. He is embarrassed and avoids Scarlett's eyes. He takes
Melanie's arm and moves off with her. Scarlett turns to look after them, tears coming to her
eyes. Charles sees this, but mistakes the cause. He looks at Scarlett lovingly, presses her
hand, and whispers:

CHARLES Don't cry, darling. The war will be over in a few weeks and I'll be coming back to
you.

Scarlett now really starts to cry and sob as she looks at him, and we

FADE OUT.
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83 FADE IN:
SWORD ON TABLE - CAMERA SHOOTING FROM ABOVE

A sword in its scabbard lies beside an open, handwritten letter. CAMERA MOVES DOWN into
CLOSE UP of letter. The paper is of an inexpensive type of Confederate gray, faintly ruled.
CAMERA IRISES DOWN to the lines:

Head Qrs.
Hampton's Legion
Columbia, S.C.
14 June, 1861

My dear Madam:

I would have advised you of Capt.
Hamilton's illness had he not
requested otherwise.

Herewith I send you his sword.
May it console you that Captain
Hamilton made the great sacrifice
for our glorious cause.

CAMERA PANS DOWN
Though he was not vouchsafed a
hero's death upon the field of
glory, he was nonetheless a hero,
dying in camp here of pneumonia,
following an attack of measles.

I am, Madam, very respectfully,

Your obt. servt.
Wade Hampton
Col. Cmdg.

DISSOLVE TO:

84 INT. SCARLETT'S BEDROOM - CLOSE SHOT - SCARLETT AT MIRROR - DAY

She is trying on a widow's bonnet. She regards her own image with disgust, takes off the
bonnet, and reaches out of scene. CAMERA PANS A LITTLE to include what she is reaching
for. It is a modish hat of brilliant hue. CAMERA PANS BACK as she tries it on and regards
herself in the mirror with satisfaction.

Reflected in the glass may be seen a door behind her, which opens, and Mammy appears.

MAMMY Miss Scarlett!

SCARLETT Well, I don't care - I'm too young to be a widow!

MAMMY (sternly) Miss Scarlett!

Scarlett takes off the gay bonnet and picks up the black one again.

SCARLETT (coldly) Oh - oh - I'd just go around scaring people in that thing.

MAMMY You ain't supposed to around people. You'se in mourning.

30



SCARLETT For what!

(throws herself down on the bed and cries)

SCARLETT I don't feel anything. Why do I have to pretend and pretend?

Ellen enters.

ELLEN (quietly) What is it?

Ellen comes forward to Scarlett and sits down on the bed, speaks tenderly.

ELLEN Baby, what is it?

SCARLETT (crying) My life's over - Nothing will ever happen to me any more.

ELLEN (patting Scarlett) Darling ...
SCARLETT (sitting up and looking strickenly at her mother) Oh, Mother, I know you'll think I'm

horrible. But I just can't bear going around in black. It's bad enough not being able to go to
parties - but looking this way, too -
(throws herself back on the bed and sobs)

ELLEN (patting Scarlett's head) I don't think you're at all horrible. It's only natural to want to
look young and be young, when you are young.
(she has put her arm around her)
Oh, Baby, how would you like to go visiting in Savannah? Perhaps?

SCARLETT (sobbing) What would I do in Savannah?

ELLEN Well, Atlanta, then. There's lots going on there, and you could stay with Melanie and her
Aunt Pittypat -

Scarlett stops sobbing - after a moment of silence, sits up.

SCARLETT Melanie! Yes. Yes, I could, couldn't I?

86 CLOSE UP - MAMMY

She realizes what Scarlett is up to, turns away with a gesture of knowing disgust, and busies
herself with something on the bureau.

86 BACK TO SCENE

SCARLETT (jumps up and throws her arms around her mother, accepting the idea) Oh, Mother,
you're sweet to me, sweeter than anybody in the world.

Scarlett sees Mammy's face over Ellen's shoulder, looking afc her knowingly.

ELLEN You'd like it, really?
(Scarlett nods slowly)
All right, then. Now stop your crying and smile. You can take Prissy with you.
(rises and turns to Mammy)
Start packing Miss Scarlett's things, Mammy. I'll go write the necessary letters.
(she exits)

SCARLETT (sitting on the bed, staring rapturously ahead of her - whispers:) Atlanta ... !
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MAMMY (grimly) Savannah would be better for you. You'll jus' git in trouble in Atlanta ...

SCARLETT (guiltily) What trouble are you talking about?

MAMMY You know what trouble Ah's talkin' about. I'se talkin' about Mistuh Ashley Wilkes.
He'll be comin' to Atlanta when he get his leave - and you sittin' there waitin' fo' him -
(hisses it)
- jes' like a spider. He belongs to Miss Melanie and ...

SCARLETT (who has risen and walked slowly to Mammy. She speaks grimly and icily.) You go
pack my trunks like Mother said.

DISSOLVE TO:

87 EXT. ATLANTA ARMORY - (COSGROVE) - NIGHT - AUTUMN, 1862

A huge banner strung across the building, reading:

MONSTER BAZAAR
FOR THE BENEFIT OF ATLANTA'S

OWN MILITARY HOSPITAL

88 INT. BAZAAR - LONG SHOT

The great armory drill room is decorated for the occasion. Around the walls are little booths
with pretty Atlanta girls in attendance on their customers. The floor is filled with dancers in
bright evening dresses, convalescing officers of the Home Guard and of the Georgia militia in
their bright uniforms. The room is lit by candles in donated candlesticks. The walls are
decorated with flag bunting, and ivy vines.

At one end of the hall is the musicians' platform, decorated with palms. On the wall behind it,
draped in flags, are the portraits of Jefferson Davis and Alex Stephens.

89 LOW CAMERA ANGLE - ON DANCERS' FEET

- as they whirl in the dance.

SWING CAMERA TO:

90 CLOSE SHOT - MELANIE AND AUNT PITTYPAT

- standing in front of their booth.

AUNT PITTYPAT They're all whispering, and I just know it's about her.

MELANIE What's it matter what they say, Aunt Pittypat?

AUNT PITTYPAT But Scarlett is living under my roof. So they all think I'm responsible for her.
(she shudders)
And for a widow to appear in public at a social gathering! Every time I think of it I feel faint!

MELANIE (patiently) But, Aunt Pitty, you know that Scarlett only came here to help raise
money for the Cause. It was splendid of her to make the sacrifice.

THE CAMERA STARTS TO PAN, as Melanie continues to talk, to a CLOSE SHOT OF SCARLETT,
who is leaning on the counter of the booth, from inside, looking very demure. CAMERA
PASSES HER FACE and starts to move down to her feet.
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MELANIE'S VOICE (continuing) From the way you're talking, anyone would think she came here
to dance instead of sell things!

By the time the CAMERA HAS REACHED Scarlett's feet, peeping out from under the skirt of
her widow's mourning. She taps them in time to the music.

91 AUNT PITTYPAT AND MELANIE - AT BOOTH

Aunt Pittypat starts to turn away, befuddled and upset.

AUNT PITTYPAT Well, I'd better go and explain to everybody so they don't think we're all fast.

She exits ... as a bugle blows a fanfare off scene and Melanie and Scarlett look up, and Scarlett
starts out of the booth.

92 MUSICIANS' PLATFORM

The bugler finishes. Dr. Meade steps forward from the side of the platform. The little darky
drummer boy gives a long roll on his drum. The murmur from the dancers quiets down. Dr.
Meade raises his hands for attention:

DR. MEADE I have important news - glorious news. Another triumph for our magnificent men
in arms.
(reads from the slip of paper in his hand)
General Lee has completely whipped the enemy and swept the Yankee army northward from
Virginia!

93 LONG SHOT - CROWD

Cheers and excitement and applause from crowd.

94 DR. MEADE

Dr. Meade puts his hand up for silence and the cheers die down.

DR. MEADE And now - a happy surprise for all of us ... We have with us tonight that most
daring of all blockade runners, whose fleet of schooners, slipping past the Yankee guns, have
brought to us here the very woolens, silks, and laces we wear tonight. I refer, ladies and
gentlemen, to that will-o'-the-wisp of the bounding main -

95 FULL SHOT - THE BAZARR (SHOOTING OVER MEADE)

DR. MEADE (continuing) - none other than our friend from Charleston -
(gestures grandiloquently)

There is a general stir as everyone turns and gazes in the indicated direction - toward the side
of the hall where Scarlett and Melanie's booth stands. The crowd applauds.

96 CLOSE SHOT - SCARLETT

- who now stands next to Melanie in front of booth. She has been applauding mechanically.
While the applause continues, interspersed with women's cries of approval and Rebel yells from
the men, she looks off scene and suddenly stops clapping, as she sees:
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97 CLOSE SHOT - RHETT BUTLER (FROM SCARLETT'S ANGLE)

DR. MEADE'S VOICE (continuing as the applause subsides) - Captain Rhett Butler!

Rhett smiles arrogantly, almost contemptuously.

98 LONG SHOT- CROWD APPLAUDING

They cheer madly as Rhett steps forward, clicks his heels, and bows. He takes a step nearer
Scarlett's booth.

99-101 CLOSE SHOT - SCARLETT - (MELANIE IN B. G., AT FURTHER END OF BOOTH)

Scarlett looking up in amazement and fright. Rhett steps in close to her.

Scarlett, alarmed, tries to escape through the entrance into the booth. Her dress catches on the
boards. Rhett leans over to release her skirt.

RHETT Permit me.
(releases her skirt)

Scarlett, still looking for an avenue of retreat, tries almost childishly to get away. Melanie
comes over to Rhett, holding out her hand.

MELANIE Captain Butler, it's such a pleasure to see you again. I met you last at my husband's
home -

RHETT (takes her hand gravely) It's kind of you to remember, Mrs. Wilkes.

MELANIE (with a half gesture of introduction) Did you meet Captain Butler at Twelve Oaks,
Scarlett?

SCARLETT (sharply, not knowing what to say) Yes. I - I think so.

RHETT Only for a moment, Mrs. Hamilton. It was in the library. You - er ... had broken
something.

SCARLETT (glaring at him, but trying to control her voice) Yes, I remember you, Captain Butler.

RHETT May I offer you my sympathy on your bereavement? I heard of your marriage. As
brief as it was - sudden.

SCARLETT (sensing his mockery, and livid) Thank you.

RHETT (begins fingering the various wares on the counter ) And now, what are you ladies
selling for the Cause?

Before Scarlett or Melanie can reply, a one-armed officer in uniform comes into scene carrying
a split-oak basket over his unwounded arm. It is full of trinkets of jewelry.

BASKET CARRIER (holding out the basket) Ladies, the Confederacy asks for your jewelry ... on
behalf of our noble Cause.

SCARLETT We're not wearing any. We're in mourning.

BASKET CARRIER Oh, I beg your pardon.
(he bows and starts to turn away)
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MELANIE (sincerely regretful) I'm so sorry.

RHETT (noticing Melanie's distress) Wait!
(takes from his pocket a large gold cigar case and, as the man turns back with the basket,
drops it in.)
On behalf of Mrs. Wilkes and Mrs. Hamilton.

BASKET CARRIER Thank you, Captain Butler.
(starts to turn away again)

MELANIE Just a moment - please.
(she removes the wedding ring from her finger and drops it gently into the basket)
Here.

BASKET CARRIER But it's your wedding ring, ma'am.

MELANIE It may help my husband more - off my finger.
(she turns aside to hide her tears)

BASKET CARRIER Thank you.

RHETT (sincerely) That was a very beautiful thing to do, Mrs. Wilkes.

Scarlett, not to be outdone, yanks off her own wedding ring.

SCARLETT Here - you can have mine, too - for the Cause.

(throws ring into basket; she watches Rhett, waiting for approbation)

RHETT And you, Mrs. Hamilton. I know just how much that means to you.

DR. MEADE (hurried up to booth) Melanie!

MELANIE (turns) Yes, Dr. Meade ...
DR. MEADE I need your approval for something we want to do that's rather shocking.

(to Rhett and Scarlett, taking Melanie by the arm)
Will you excuse us, please?
(leads Melanie out)

Rhett bows. When they are out of earshot, he turns on Scarlett:

RHETT Well, I'll say one thing - the war makes the most peculiar widows.

SCARLETT I wish you'd go away! If you'd had any raising, you'd know I never wanted to see
you again.

RHETT Now, why be silly - you've no reason for hating me. I'll carry your guilty secret to my
grave.

SCARLETT (sarcastically, but slightly relieved and a shade more friendly, she speaks like a silly
child) Oh, I guess I'd be very unpatriotic to hate one of the great heroes of the war, Captain
Butler. I do declare, I was surprised that you should turn out to be such a noble character.

RHETT (laughs) I can't bear to take advantage of your little-girl ideas, Miss O'Hara. But I'm
neither noble nor heroic.

SCARLETT (surprised) But you are a blockade runner -
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RHETT For profit - and profit only -

SCARLETT Are you trying to tell me you don't believe in the Cause, Captain Butler?

RHETT I believe in Rhett Butler. He's the only Cause I know. The rest doesn't mean much to
me.

102 MEDIUM SHOT - PLATFORM

The bugler steps back, and Dr. Meade comes to the center of the platform.

DR. MEADE And now, ladies and gentlemen, a startling surprise for the benefit of the hospital.
(He laughs. The crowd laughs with him. Then, as if announcing the most startling thing in
the world, Dr. Meade springs it)
Gentlemen, if you wish to lead the opening reel with the lady of your choice - you must
bargain for her!

103-105 SERIES OF CLOSE UP REACTIONS

Young girls - giggling, delighted.

Group of young men - extremely pleased.

Over the hubbub from the hall, young officers giving the Rebel yell: "Ee-ya-ee!"

DR. MEADE'S VOICE (over hubbub) The roll of the drum will open the bidding.

106 CLOSE UP - SCARLETT

- as the drums roll. She is eager, intrigued, and trying to hide it.

107 CHAPERONE'S CORNER

Mrs. Merriwether comes up and accosts Mrs. Meade, who is sitting next to Aunt Pittypat.

MRS. MERRIWETHER Caroline Meade, how can you permit your husband to conduct this - this
slave auction?

MRS. MEADE Dolly Merriwether, how dare you criticize me. Melanie Wilkes told the doctor that
if it's for the benefit of the Cause, it was quite all right.

MRS. MERRIWETHER She did!
(glares at Aunt Pittypat)

AUNT PITTYPAT Oh dear, oh dear. Where are my smelling salts? I think I shall faint. I -

MRS. MERRIWETHER Don't you dare faint, Pittypat Hamilton. If Melanie says it's all right, it is
all right.

AUNT PITTYPAT (confused) Oh -

108 FULL SHOT - ARMORY - (DR. MEADE IN F.G., SHOOTING FROM MUSICIAN'S PLATFORM)

DR. MEADE Come, gentlemen. Do I hear your bids? Make your offers. Don't be bashful,
gentlemen.

RENE PICARD Twenty dollars - twenty dollars for Miss Maybelle Merriwether.
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ANOTHER OFFICER Twenty-five dollars for Miss Fanny Elsing!

DR. MEADE Only twenty-five dollars for giving your favorite lady the outstanding honor of
leading the reel?

RHETT'S VOICE (from crowd) One hundred and fifty dollars in gold!

Gasps of surprise from the crowd, then a cheer.

DR. MEADE For what lady, sir?

RHETT (walking toward the platform) For Mrs. Charles Hamilton.

The general laughter and murmur of voices ceases abruptly. There is a gasp of surprise. All
those about Rhett turn and stare at him.

109 CHAPERONE'S CORNER

They all gasp.

110 CLOSE UP - SCARLETT

- reacting in amazement.

111 CLOSE SHOT - DR. MEADE

DR. MEADE (shocked) For whom sir?

112 CLOSE SHOT - RHETT IN CROWD

Those about him are gazing at him in amazement and disapproval. Only a slight curl of his lips
betrays his inner amusement. He casually strolls a little nearer the platform.

RHETT Mrs. Charles Hamilton

113 LONG SHOT

Including Dr. Meade on platform and Rhett advancing slowly toward him.

DR. MEADE Mrs. Hamilton is in mourning, Captain Butler. Any of our Atlanta belles would be
proud ...

RHETT (his glance sweeps the crowd coldly) I said Mrs. Charles Hamilton.

DR. MEADE (annoyed) She will not consider it, sir.

114 CLOSE SHOT - SCARLETT

SCARLETT (tossing her head back) Oh, yes, I will!

She throws open the trap of the booth defiantly, and CAMERA FOLLOWS HER AS - her black
dress in striking contrast as she walks through the blaze of color, her head high, not looking at
any of the shocked faces as the women draw their skirts away from her - she makes her way
toward Rhett.

115 REACTIONS OF SHOCK FROM GUESTS
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116 AUNT PITTYPAT

- in group with other dowagers.

Aunt Pittypat faints.

11 7 TWO SHOT - RHETT AND SCARLETT

- as they meet on the floor.

Rhett advances a step or two to meet her, smiles, and bows low. Scarlett curtsies and throws
her head back defiantly.

118 CLOSE SHOT - LEVI, THE COLORED ORCHESTRA LEADER

- trying to save the situation, he calls:

LEVI Choose yo' partners fo' de Verginny reel!

119 TWO SHOT - RHETT AND SCARLETT

- couples forming behind them for the dance.

RHETT Well, we've sort of shocked the Confederacy, Scarlett.

SCARLETT It's a little bit like blockade running, isn't it?

RHETT It's worse -
(grabs her)
But I expect a very fancy profit out of it -

SCARLETT (as they start to dance) I don't care what you expect and I don't care what they
think. I'm going to dance and dance. I wouldn't mind dancing tonight with Abe Lincoln
himself!

As the reel starts,

DISSOLVE TO:

ISO LONG SHOT - WALTZERS ON FLOOR

121 CLOSE TWO SHOT - RHETT AND SCARLETT (WAIST FIGURES) - WALTZING

RHETT You're the most beautiful dancer I've ever held in my arms.

SCARLETT (coquettishly, with something of her old manner from her barbecue scene) Oh,
Captain Butler, you shouldn't hold me so close. I'll be mad if you do!
(Rhett holds her even closer and whirls her around)

122 MEDIUM SHOT - DANCERS WALTZING

123 CLOSE TWO SHOT - RHETT AND SCARLETT

Waltzing.

SCARLETT Another dance and my reputation will be lost forever.
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RHETT If you've enough courage, you can do without a reputation.

SCARLETT Oh, you do talk scandalous!

124 LONG SHOT - DANCERS ON FLOOR - LOW CAMERA SETUP

125 CLOSE TWO SHOT - RHETT AND SCARLETT

SCARLETT You do waltz divinely, Captain Butler.

RHETT Don't' start flirting with me. I'm not one of your plantation beaux. I want more than
flirting from you.

SCARLETT (coquettishly) What do you want?

RHETT I'll tell you, Scarlett O'Hara, if you'll take that Southern belle simper off your face.
(she drops her expression and looks at him, embarrassed)
Someday I want you to say to me the words I heard you say to Ashley Wilkes...
(she looks up at him, gasping with fury at the shamelessness of the reminder)
"I love you."

Scarlett, aghast at his brazen attack and at the revelation of his interest, narrows her eyes
when she realizes that at last she has the upper hand over this man whose insults she has
been unable to cope with in their two meetings.

SCARLETT (triumphantly) That's something you'll never hear from me, Rhett Butler, as long as
you live!

126 LONG SHOT - DANCERS

- including Rhett and Scarlett

DISSOLVE TO:

127 INSERT: HAND UNFOLDING LETTER

"Dear Mrs. Wilkes:

The Confederacy may need the life-blood of its men, but it does not yet demand the heart's
blood of its women. I have redeemed your ring at ten times its value.

Please accept its return as a token of my reverence for the courage and sacrifice of a very
great lady.

Captain Rhett Butler"

MELANIE'S VOICE How sweet, how kind. He is a thoughtful gentleman.

SCARLETT'S VOICE Fiddle-dee-dee, why doesn't he say something about my sacrifice?

CAMERA PANS DOWN to postscript. Hand holding letter holds two wedding rings on thumb.

"P.S. I also enclose Mrs. Hamilton's ring."
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128-135 INT. AUNT PITTYPAT'S LIVING ROOM - CLOSE UP OF PARIS HAT BOX - (JULY, 1863) -
DAY

The lid is being taken off, revealing a green bonnet.

As we PULL BACK we hear Scarlett's voice:

SCARLETT'S VOICE Oh ... oh, the darling thing!

CAMERA is now back and reveals Rhett in a chair, watching Scarlett as she looks delightedly at
the bonnet she has taken out of the box.

SCARLETT Oh, Rhett, it's lovely - lovely. You didn't really bring it all the way from Paris just
for me? Oh -

RHETT Yes, I thought it was time I got you out of that fake mourning. Next trip I'll bring you
some green silk for a frock to match it.

SCARLETT Oh, Rhett!

He takes out a cigar from a new case as he talks:

RHETT It's my duty to the brave boys at the front to keep the girls at home looking pretty.

Scarlett runs toward the mirror with the bonnet, talking as she goes:

SCARLETT Oh, it's so long since I've had anything new!
(she stands on a hassock to more easily see herself in the mirror, gurgles with delight, then to
play a trick on Rhett, puts the bonnet on backwards and turns to him)
How to I look?

Rhett looks up from lighting his cigar.

RHETT (dismayed) Awful, just awful!
(gets up and goes to her)

SCARLETT (looks herself over as Rhett approaches) Why, what's the matter?

Rhett yanks the bonnet off her head, readjusts it.

RHETT This war's stopped being a joke when a girl like you doesn't even know how to wear the
latest fashions.

SCARLETT Oh!

Rhett catches the mischievous look on her face and realizes what she has been up to. He
laughs and Scarlett laughs with him.

SCARLETT Oh, Rhett, let me do it.

She turns, looks again into the mirror, and finishes tying the bow.

SCARLETT (turns back, suddenly remembering) But, Rhett, I don't know how I'll dare to wear it!

She lifts her skirts to get down from the hassock, exposing a little of her pantalettes.
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RHETT (eyeing her pantalettes) You will, though. And another thing ... those pantalettes.
(shakes his head)
I don't know a woman in Paris that wears pantalettes any more.

SCARLETT (eagerly and impulsively) Oh, what do they -
(stopping herself)
You shouldn't talk about such things!

RHETT (laughs aloud) You little hypocrite! You don't mind my knowing about them - just my
talking about them.

SCARLETT (examining the bonnet again) But, Rhett, I can't keep on accepting these gifts from
you
(looks at bonnet lovingly, her resolution weakening)
Although you are awfully kind -

RHETT I'm not kind. I'm just tempting you. I never give anything without expecting something
in return. I always get paid.

SCARLETT Well, if you think I'll marry you just to pay for the bonnet, I won't!

RHETT (dropping his arms, laughs and strolls away) Don't flatter yourself! I'm not a marrying
man.

SCARLETT (following him) Well, I won't kiss you for it, either.

She looks at him provocatively and flirtatiously. Rhett catches her by the arm. She closes her
eyes and looks as if ready to be kissed. Rhett puts his arms about her then, when it looks as
though we were about to go into a hot love scene:

RHETT Open your eyes and look at me.

Scarlett opens her eyes. Rhett studies them, shakes his head.

RHETT No ... I don't think I will kiss you.
(he releases Scarlett, to her embarrassment and rage)
Although you need kissing - badly. That's what's wrong with you. You should be kissed - and

often - and by someone who knows how.

SCARLETT (piqued) And I suppose you think you're the proper person!

RHETT (judiciously) Mmm ... I might be ... if the right moment ever came ...
SCARLETT You're a black-hearted, conceited varmint, and I don't know why I let you come to

see me.

RHETT I'll tell you why, Scarlett. Because I'm the only man over sixteen and under sixty who's
around to show you a good time. But cheer up - the war can't last much longer.

SCARLETT (eagerly) Oh, really, Rhett? Why?

RHETT There's a little battle going on right now that ought to pretty well fix things -
(soberly for a moment)
- one way or the other.

SCARLETT (anxious) Oh, Rhett ... Rhett ... tell me ... Is Ashley in it?
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RHETT (wearily) So you still haven't gotten the wooden-headed Mr. Wilkes out of your mind?

Picking up his hat, disgustedly:

RHETT Yes, I suppose he's in it.

Rhett starts for the door.

SCARLETT (running after him) Oh, but tell me, Rhett ... please ... where is it?

RHETT (turning at the door) Some little town in Pennsylvania - called Gettysburg.

He exits, closing the door after him.

DISSOLVE TO:

136 EXTERIOR STREET - OUTSIDE EXAMINER OFFICE - LONG SHOT - ATLANTA - DAY

A tense, silent crowd waits outside the newspaper office for news of the Battle of Gettysburg.

Over this DISSOLVES in the title:

TITLE: Hushed and grim, Atlanta turned painful eyes toward the faraway little town of
Gettysburg ... and a page of history waited for three days while two nations came to
death grips on the farm lands of Pennsylvania ...

As the title DISSOLVES OUT, we pick out anxious, worn faces in the crowd - all eyes turned
toward the Examiner office where casualty lists are being printed.

A boy appears at the top of the steps leading to the newspaper office, waving a sheaf of the
lists in his hands.

As the boy starts running down the stairs, the crowd surges forward in one movement, fighting
its way to get the lists, and frantic hands reach up for the news that will break their hearts.
We see Uncle Peter, Aunt Pitty's Negro coachman, in the scrambling crowd at the foot of the
steps.

137 SCARLETT AND MELANIE'S CARRIAGE

Scarlett and Melanie are seated. Uncle Peter comes up to them, handing them the list which is
in two pieces.

UNCLE PETER Heah yo' is, Miss Melanie. Dey was fightin' fo' dem so hard it jus' got tore in
half.

Melanie passes it to Scarlett, her fingers trembling violently.

MELANIE Please, Scarlett - you look - the W's at the end.

Scarlett takes the sheet nervously, her emotion as strong as Melanie's.

SCARLETT (hunting on the torn sheets) Wellman - Wendell - White - Whitner - Wilkins - Williams
- Woolsey - Workman -

MELANIE (with a gasp of excited relief) Scarlett, you've passed him!
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SCARLETT He isn't there! He isn't there!

MELANIE (laughing and crying at the same time) Ashley's safe! He isn't listed.

SCARLETT He's safe! He's safe!

Melanie looks at Scarlett, realizes the depth of her emotion, takes her hand and presses it.

MELANIE Oh, Scarlett, you're so sweet to worry about Ashley like this for me.

Scarlett turns away in embarrassment. Melanie hears a sob from off scene and looks in that
direction.

138 THE MEADE CARRIAGE - MRS. MEADE AND DR. MEADE

- with their small son, Phil, about fifteen, seated opposite them, Mrs. Meade is sobbing, rocking
herself distractedly.

139 SCARLETT AND MELANIE

MELANIE (looks - gasps as she realizes that Mrs. Meade has lost someone) I must go to her.
(she exits scene)

140 MEADE CARRIAGE

DR. MEADE (to his wife) Don't, my dear - not here. Let's go home.

Melanie comes into the scene, opens the carriage door.

MELANIE Mrs. Meade, not ... ?

DR. MEADE Yes. Our boy ... Darcy.

MRS. MEADE (picking up a piece of knitting from her lap) I was making these mittens for him.
He won't need them now.

PHIL (standing abruptly) Mother, I'm going to enlist! I'll show them! I'll kill all those Yankees!

MELANIE (climbing into the carriage and taking Mrs. Meade in her arms) Phil Meade, you hush
your mouth! Do you think it will help your mother to have you off getting shot, too? I never
heard of anything so silly.

She comforts Mrs. Meade.

CUT BACK TO:

141 SCARLETT-

Alone in her carriage staring at the torn casualty list. Her eyes are wide and a little blurred
with tears. Rhett rides up on horseback.

RHETT It's a black day, Scarlett. You haven't had bad news, have you?

SCARLETT Ashley's safe.

RHETT (sincerely) I'm glad .. for Mrs. Wilkes' sake.
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F
SCARLETT (genuinely moved) But, Rhett, there are so many others ...

RHETT Many of your friends?

SCARLETT Just about every family in the county. The Tarleton boys. Rhett -
(her voice breaks)
- both of them.

RHETT (sincerely sympathetic, turns, and looks at the crowd and speaks more softly) Look at
them - all those poor, tragic people! It's the South sinking to its knees. It will never rise
again. The Cause - the Cause of living in the past - is dying right in front of us.

SCARLETT (looking at him in surprise) I've never heard you talk like that before.

RHETT I'm angry. Waste always makes me angry! And that's what all this is
(looks around again)
Sheer waste.
(then, rallying himself he looks at her)
But don't you be downcast.

She looks at him, not knowing quite what he means. He returns her look and speaks with
rather bitter jealousy:

RHETT Ashley Wilkes is still alive to come home to the women who love him - both of them.

Scarlett sharply turns her head away, angry and hurt. Rhett, with his cynical smile making its
first appearance of the day, turns his horse and rides off, as we

DISSOLVE TO:

142 INSERT: NOTICE OF FURLOUGH HELD IN MAN'S HANDS

Head Qrs. Cav. Corp.
Nr. Orange Court House, Va.

S3 Dec. 1863

Special Orders
No. 169

Three days Christmas furlough is hereby granted to Maj. Ashley Wilkes of Cobb's Legion in
consideration of meritorious service during the Pennsylvania campaign.

E. V. White
Maj. &? A.A. Genl.

Approved
J.E.B. Stuart
Maj. Gen. Comdg.

DISSOLVE TO:

143 EXT. ATLANTA RAILROAD STATION - (DECEMBER, 1863) - DAY. MIST. FOG.

A military train - terribly nondescript and ramshackle - make up of boxcars, flats, and coaches,
is just clanking its way out of the station through the fog. Wisps of wood-smoke in the fog and
the banging of a couple of flat wheels, the chugging of the engine and the tinny ringing of the
bell fade under the crowd noises.
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On the platform, soldiers on leave, a few wounded on stretchers and convalescents, being
greeted by their sobbing, laughing women-folk. The soldiers' uniforms are ragged and dirty,
and they are carrying their gear in everything from regulation knapsacks to bandanna
handkerchiefs.

A band comprised of small boys and playing foully out of tune is on hand to welcome the
wounded and furloughed men. Their music blares weakly through the crowd noises.

We see the embraces of mothers and sons, husbands and wives, sweethearts - of all classes and
conditions ... with much calling of the familiar phrase.

VOICES (ad libs) Merry Christmas!
Chris'mus gif! Chris'mus gif!
Oh ... son ... son!
And now you're ... home ...
Oh, my darling!
Etc. ...

The CAMERA MOVES THROUGH THIS until it stops upon Ashley and Melanie, in each other's
arms. Slow and painful tears are crawling down Melanie's cheeks, while she tries to smile with
a bright anguish of happiness. She touches Ashley's face, almost timidly, with her fingertips,
as if her fingers must learn the new hollows in his cheeks.

Ashley's uniform - that of a Major of Cavalry - is patched and faded, with badly mended ravels
hanging down from the cuffs. It is no longer Confederate grey, but butternut; and he is
wearing a shabby old overcoat over it. He carries a bedding roll. He is tanned and very lean,
with desperately tired eyes; he wears a pistol in a shabby holster; a battered scabbard slaps
against his boots; and his spurs are brightly polished over run-over heels. The uniforms of the
other returning men are similarly changed, many of them even worse. CAMERA MOVES UP TO
CLOSE SHOT of Ashley and Melanie, as she comes out of the embrace to speak:

MELANIE (rising inflection, rather unsteady) Oh, you're ... here ... you're really here! At last!
Oh - my dear, I've waited so long.

ASHLEY (kissing her again, and smiling a little with his eyes; with new wrinkles afc the corners
of his eyes) Melanie! My dear - my darling wife.

She touches his face again and puts her head on his chest for a moment - then comes out of it
sharply with a sudden thought.

MELANIE Oh - but we're forgetting Scarlett.

CAMERA MOVES QUICKLY to reveal Scarlett, standing a little aside. Her face is almost blank -
frozen with the steely repression of her internal conflict between happiness at seeing Ashley
again and agony at having to watch Melanie's hands upon his face. She is in the green bonnet
Rhett has given her, and under her coat is the dress made of the green silk Rhett promised to
bring her. Pinned to her coat she is wearing a sprig of holly; and with it her fingers are
unwittingly betraying her desperate restraint. She isn't aware of it, but her fingers, quite rigid
but very casually, are plucking one by one the berries from the sprig, and dropping them one
by one.

As Ashley and Melanie move into the same scene, with Scarlett, Ashley speaks, reaching for
her hand, the last berry slips between her fingers; and she tries to smile.

ASHLEY Scarlett, dear -

Scarlett tries to smile with her eyes, at least; a tear interferes, but she winks it away and
manages a too-bright smile with her lips.
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ASHLEY Well, is this any way to greet a returning warrior?

SCARLETT (as another tear gets away and rolls down her cheek) Ashley - I -1 -
(her lips quiver once, uncontrollably)

Then Scarlett sets her jaw with determination, smiles again, quite gently:

SCARLETT - Merry Christmas, Ashley.

QUICK DISSOLVE TO:

144 EXT. BARNYARD - AUNT PITTYPAT'S HOUSE - DAY

Uncle Peter is in the yard, hatchet in his hand. He is in pursuit of a large frightened rooster.

UNCLE PETER (during the chase) Come on, ol' gentlemen ... We'se et all yo' wives. We'se et all
yo' little chicks. You'se got nobody to worry yer head about fer leavin'. Come on ... Now you
jus' stand still so you can be Chris'mus gif fer dey white fo'ks. Now hoi' on ... hoi' on ... don't
go gettin' so uppity even if you' is the las' chicken in Atlanta ...
(he pounces on the rooster)

QUICK DISSOLVE TO:

145 INT. DINING ROOM - AUNT PITTYPAT'S - CHRISTMAS DAY

Open on CLOSE UP of CARCASS - the remains of the poor old rooster. We hear Scarlett's voice
as CAMERA STARTS TO PULL BACK:

SCARLETT'S VOICE (petulantly) Oh, let's not hear about the war. It's Christmas ...
(softly and reminiscently)
Let's talk about Twelve Oaks and Tara and the times before there was any old war ... Can we
have the wine, Aunt Pittypat?

Now CAMERA has pulled back to reveal Aunt Pittypat, Scarlett, Melanie, and Ashley about the
table. In b.g. a sad little holly wreath and holly decorating the table. Aunt Pittypat is carefully
dividing the contents of a Madeira bottle among four glasses. Uncle Peter stands at her side.

AUNT PITTYPAT (pouring the wine) Why did you say there wasn't enough, Uncle Peter? There's
plenty.
(she takes the tray from Uncle Peter and carries it to the others)
This is the last of my father's fine Madeira that he got from his uncle, Admiral Wilbur
Hamilton of Savannah, who married his cousin, Jessica Carroll of Carrollton, who was his
second cousin once removed and kin to the Wilkeses, too. And I saved it to wish Ashley a
Merry Christmas. But you mustn't drink it all at once, because it is the last.

DISSOLVE TO:

146 INT. AUNT PITTYPAT'S HALLWAY

Melanie and Ashley climbing the stairs to the second floor, arm in arm. Uncle Peter is lighting
the way for them, holding aloft a fine silver candelabra.

Ashley is walking with studied casualness, glancing down at Melanie's fingertips on his sleeve;
she is walking with downcast eyes.
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ASHLEY (tenderly, but at the same time giving the impression that he's saying it as a safe sort
of thing to fit into his causal air - just as if they had walked upstairs together like this every
evening for all these months) I meant it, my dear. It was a lovely Christmas gift - really.
Only generals have tunics like this nowadays.

MELANIE (still not looking at him) I'm ... so happy you like it, dear.

ASHLEY (strokes the tunic and continues a little too brightly, so that he sounds slightly affected)
Where did you get the cloth?

MELANIE (hesitating) It was sent me by a Charleston lady. I nursed her son while he was in
the hospital, Ashley - before he died - and -
(she looks at him imploringly at her own reminder of the danger to her beloved)
Oh, you will take care of it, won't you? You won't let it get - torn? Promise me!

ASHLEY You mustn't worry -
(lightly)
I'll bring it back to you without any holes in it.
(tenderly)
I promise.
(they have reached the top of the stairs. Melanie turns)

147 LONG SHOT - (FROM THEIR ANGLE)

- shooting diagonally across the stairs.

Scarlett standing in the doorway to the living room, her hand on the drape, watching Ashley
and Melanie off scene. The scene is lighted by a candle on a table beside Scarlett and by Uncle
Peter's candle o.s.

148 TWO SHOT - ASHLEY AND MELANIE

- looking back at Scarlett.

On Ashley's face we read his realization of Scarlett's emotions. His eyes flicker a little and he
glances quickly again at his wife's hand on his new sleeve. But immediately he forces a smile
and calls to Scarlett.

ASHLEY Goodnight, my dear.

Melanie tenderly throws a kiss to Scarlett.

MELANIE Goodnight, Scarlett, darling.

149 CLOSE UP - SCARLETT

Still gazing upward after Melanie and Ashley. She opens her lips to mumble a wretched
goodnight to them, but fails and closes her lips again with a long breath. Standing there
completely motionless for a moment, she hears their footsteps going into their bedroom, a
slight, embarrassed cough from Ashley and then the sound of the door closing softly but
decisively. At that, her fingers, holding the drape, clench into a fist for an instant, and then
slowly and hopelessly relax and slip down the drape. The light effect on Scarlett's face has
been changing for the past moment or two as Uncle Peter's candle vanishes, but her face
remains lit by the wan light of the candle beside her.

DISSOLVE TO:
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150 INT. HALL - AUNT PITTYPAT'S - MORNING - MIST

Uncle Peter is coming down the stairs carrying Ashley's blanket roll. Scarlett enters the scene
hastily as he reaches the bottom step.

SCARLETT Is it time yet, Uncle Peter? Is it time for Mr. Ashley to leave?

UNCLE PETER Pretty quick now, Miss Scarlett.

SCARLETT Miss Melanie isn't going to the depot with him? She hasn't changed her mind?

UNCLE PETER No, ma'am, she's layin' down. She's so upset, Mist' Wilkes tole her she cain't
even come downstairs.

He exits out the front door with Ashley's blanket roll. Scarlett turns distracted and desperately
unhappy, and walks a few steps away from the bottom of the stairs. Then she hears Ashley's
footsteps on the stairs and turns back hastily.

151 MEDIUM SHOT - ASHLEY

Coming down the stairs. He is miserable at the farewell scene he has just been through with
Melanie. Stops as he sees Scarlett.

152 CLOSE UP - ASHLEY

His face reveals his nervousness as he sees Scarlett waiting for him. He wishes he did not
have to face what is going to be a difficult scene, in view of the last time they were alone
together at Twelve Oaks.

153 CLOSE SHOT - SCARLETT (FROM ASHLEY'S ANGLE)

She runs toward the bottom of the stairs, looking eagerly up.

SCARLETT Ashley!

154 TWO SHOT

As Ashley reaches the lower steps, Scarlett runs up two steps to meet him, speaking as she
runs:

SCARLETT Ashley, let me go to the depot with you?

ASHLEY (dodging) Oh, Scarlett, I'd rather remember you as you are now - not shivering at the
depot.

SCARLETT (lowering her head in disappointment) All right.

Ashley, in kindly fashion, takes her hands. Scarlett looks at him. Suddenly her face brightens
slightly.

SCARLETT Ashley, I've got a present for you too!

She starts into the living room, Ashley following.

155 INT. LIVING ROOM

Scarlett comes into the living room, picks up a yellow silk sash from the table, and holds it up
to Ashley. He takes it.
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ASHLEY Why, Scarlett, it's beautiful! tie it on me, my dear.

He unbuckles his sword belt and Scarlett ties it around him.

SCARLETT While Melly was making your new tunic, I made this to go with it.

ASHLEY You made it yourself? Then I'll value it all the more.

SCARLETT You know there's nothing I wouldn't do for you.

ASHLEY There's something you can do for me.

SCARLETT (eagerly) What is it?

ASHLEY Will you look after Melanie for me? She's so frail and gentle, and she loves you so
much. You see, if I were killed and she had -

SCARLETT Oh, you mustn't say that! It's bad luck. Say a prayer, quickly.

ASHLEY You say one for me. We shall need all our prayers now the end is coming.

SCARLETT The end?

ASHLEY The end of the war. And the end of our world, Scarlett.

SCARLETT But, Ashley, you don't think the Yankees are beating us!!
(she sits down on settee)

ASHLEY The Yankees have beaten us. Gettysburg was the beginning of the end, only people
here don't know it yet.
(moves away from her to the window)
Oh, Scarlett, my men are barefooted now, and the snow in Virginia is deep. When I see them,
and I see the Yankees coming and coming, always more and more -
(turns back to Scarlett)
Well, when the end does come, I shall be far away. Even if I'm alive. Too far to be able to
look out for Melanie.
(sits beside Scarlett)
I'll be a comfort to me to know that she has you. You will promise, won't you?

SCARLETT (dully) Yes. Is - is that all, Ashley?

ASHLEY All except - good-bye.
(stands up)

SCARLETT (standing) Oh, Ashley - I can't let you go!

ASHLEY You must be brave -

SCARLETT No!

ASHLEY You must -

SCARLETT No!
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ASHLEY How else can I bear going? Oh, Scarlett - you're so fine and strong and beautiful. Not
just your sweet face, my dear, but you -

Sound of chimes off scene.

They look off. Ashley starts as if to go. Scarlett takes a step after him.

SCARLETT Kiss me. Kiss me good-bye.

He bends his head to her forehead. But she turns her face so that his lips meet her lips and
her arms are about his neck in a strangling grip. For an instant he presses her body close to
him. Then, suddenly, he reaches up, detached her arms from his neck, and stands holding her
crossed wrists in his two hands.

ASHLEY No, Scarlett. No.

SCARLETT Oh, Ashley, I love you! I've always loved you! I've never loved anyone else! I only
married Charles just to hurt you. Oh, Ashley, tell me you love me. I'll live on it all the rest of
my life!

He looks at her almost stupidly for a moment, then in his face she sees his love for her and his
joy that she loves him and, battling with both, his shame and his despair. Then he turns to
take up his hat.

ASHLEY Good-bye.
(he goes out)

Scarlett stands looking after him a moment, watching him leave. We hear the sound of the
front door closing after Ashley. A sob, and Scarlett runs to the window to look after him.

156 EXT. SHOOTING FROM INT. THROUGH THE WINDOW - OVER SCARLETT'S SHOULDER

Scarlett watches Ashley as he goes quickly down the walk and is lost in the mist. The last
Scarlett and the audience see of Ashley being the glitter of his sword.

SCARLETT (in a whisper) When the war's over, Ashley! When the war's over!

FADE OUT

FADE IN:

TITLE: Atlanta prayed while onward surged the triumphant Yankees ...

Heads were high but hearts were heavy, as the wounded and the refugees poured into
unhappy Georgia ...

157 INT. HOSPITAL IN CHURCH - NIGHT

CAMERA, TRUCKING, enters the front door of the church, and, as a worshiper would in times
of peace, comes slowly down the center aisle: toward a light which burns at the far end of the
aisle, illuminating the alter and two women's figures who are bending, motionless, over an
indistinct vagueness in the shadows under the alter. Their attitudes are queerly religious -
macabre and pitiful in that place. Slowly we reveal that the center aisle of the church is lined
and crowded with beds, now: beds of all descriptions commandeered from the homes of Atlanta
- from the sagging, ugly iron bedsteads with cracked and peeling paint taken from the shacks of
Negroes and poor white trash to one enormous and baronial canopied bed form a mansion.
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The whole scene of the beds is dimly lit from unseen sources, and enormous, looming shadows
move vaguely on the walls. From somewhere, a man's voice, high-pitched and terribly tense, is
saying - almost chanting - words which, as the CAMERA enters and trucks slowly, are
indistinct. And from the beds, continuously, come the awful night sounds of that place,
running underneath that one voice in a litany of pain.

As CAMERA comes steadily down the aisle, nearer and nearer to the pulpit, the light there is
revealed as the wavering flame of an old kerosene lamp, the figures become Melanie and
Scarlett; and they are bending over a bed, from which that high-pitched, chanting voice is
coming. Scarlett is busy with bandages. Melanie has a towel pinned around her head, like a
coif.

THE VOICE (gradually becoming more and more distinct) - and there's a place back home where
a wild plum tree comes to flower in the spring time ... Down by the creek, you know.

MELANIE (soothingly, like trying to quiet a fretful child in the night) Yes, I know - I know -

CAMERA is now there and has stopped, very close, making a TWO SHOT of Melanie and Scarlett
against the altar. Their shadows are enormous against the altar. They look at each other as
the voice goes on. Melanie bites her lip, and then looks down again at the unseen man in the
bed. Scarlett is watching Melanie's face curiously.

THE VOICE (beginning to wander a little in delirium) When we were little, my brother, Jeff, and
I used to ... I told you about my brother, Jeff, didn't I, ma'am? ... I know I did. He ... we don't
know where Jeff is, now, ma'am. Since Bull Run, we haven't heard anything and ...
(his voice breaks)

MELANIE Please ... we must have your temperature now. Please do just take this in your
mouth and not talk any more. Not just now.

She stoops, with the thermometer in her hand, and finally straightens up, looking again at
Scarlett.

SCARLETT (finishing raveling the bandages) Melanie - I'm so tired. I've got to go home. Aren't
you tired, Melanie?

MELANIE (smiling a little with anguish) No ... I'm not tired. This could be ... Ashley. And only
strangers here to comfort him. I'm not tired, Scarlett.

Tears come to Scarlett's eyes. Melanie turns and looks out, over all the beds, from which the
night sounds are coming.

MELANIE They could all - be Ashley, Scarlett ... And ...

The two women look afc each other for a moment. Then Melanie stoops again, followed by her
shadow on the altar, and takes the thermometer from the mouth, now silent except for the
breathing.

As she straightens up, holding the thermometer in both hands to read it, bowing her head a
little to read it, CAMERA PANS UPWARD, and her shadow on the pulpit's face is like that of a
saint, bowing its head over folded hands.

DISSOLVE TO:
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158 EXT. HOSPITAL STEPS - NIGHT

LOW CAMERA SET UP, shooting up hospital steps at an angle. Two carriages at the curb in f.g.
The horses facing away from CAMERA.

Melanie and Scarlett are coming down the hospital steps. Uncle Peter stands waiting beside
Miss Pittypat's carriage. The other carriage standing at the curb is a handsome open vehicle.
Suddenly, a loudly dressed woman steps out of it, her back to us. She runs up the steps to the
two girls, the CAMERA MOVING in with her. As she gets near them Scarlett stops, horrified.
Melanie stops a second or two later.

At the time the dialogue starts, we are in a CLOSE SHOT OF THE THREE, shooting over
woman's shoulder at the two girls.

WOMAN (Belle) I've been sitting by this curb one solid, hour waiting to speak to you, Miz Wilkes.

Uncle Peter enters on the run.

UNCLE PETER Go on, you trash, don't you be pesterin' these ladies!

SCARLETT (sharply) Don't talk to her, Melly.

MELANIE (frightened, but seeing it through) It's all right, Scarlett.
(to Belle)
Who are you?

BELLE My name's Belle Watling, but that doesn't matter.
(to Scarlett)
I expect you think I've got no business here.

MELANIE Hadn't you best tell me what you want to see me about?

BELLE First time I come here, I said, "Belle, you're a nurse." But the ladies didn't want my
kind of nursing. Well, they was more than likely right. Then I tried giving them money. My
money wasn't good enough for them either, old peahens! But I know a gentleman who says
you're a human being. If you are, which they ain't, you'll take my money for the hospital.

Mrs. Meade emerges from the hospital, stops outraged.

MRS. MEADE What are you doing here? Haven't you been told twice already?

BELLE This time I'm conversing with Miz Wilkes.
(Mrs. Meade and Scarlett both gasp, but Belle turns back to Melanie)
You might as well take my money. It's good money, even if it is mine.
(hands the money wrapped in a handkerchief to Melanie)

MELANIE I'm sure you're very generous.

Uncle Peter and Scarlett are shocked. They look at one another in dismay.

BELLE No, I'm not. I'm a Confederate like everybody else, that's all.

MELANIE Of course, you are.

Involuntarily her hand goes out to touch Belle's arm. Belle is deeply moved, looks down at her
arm, then up at Melanie.
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BELLE There's some folks wouldn't feel that way. Maybe they're not as good Christians as you.
(a sharp look on this for Scarlett and Mrs. Meade)

She turns quickly and goes down the steps to the carriage from which she dismounted at the
beginning of the scene. Mrs. Meade catches her breath, is about to explode, but Melanie has
untied the handkerchief.

MELANIE Look, Mrs. Meade! It's a great deal of money! Ten. Twenty. Thirty. Fifty ... And it
isn't our paper money! It's gold!

Scarlett is suddenly aghast as over her shoulder we see a monogram on the handkerchief:
"R.B."

SCARLETT Let me see that handkerchief!
(she takes it and looks in the corner)
"R.B."
(she looks up)

159 LARGE CLOSE UP - SCARLETT IN PROFILE IN F. G.

Belle driving off in Rhett's carriage in b.g.

SCARLETT And she's driving off in Rhett Butler's carriage! ... Oh, if I just wasn't a lady, what
wouldn't I tell that varmint!

She hurls the handkerchief to the ground as though it were a carrier of leprosy germs; and as
the carriage bearing Belle disappears into the darkness, we

FADE OUT.

FADE IN:

TITLE: Panic hit the City with the first of Sherman's shells ... Helpless and unarmed, the
populace fled from the oncoming Juggernaut ... And desperately the gallant remnants
of an army marched out to face the foe ...

160 LONG SHOT - ATLANTA STREET

Shells are bursting. Panicky crowds fleeing through the streets.

161 CLOSE SHOT - (LOW SET UP)

Artillery racing through scene, leaving a cloud of dust.

162 LONG SHOT - (SHOOTING FROM HIGH SET UP TOWARD HOSPITAL AND NATIONAL HOTEL)

The street filled with fleeing people, and foot soldiers are marching in opposite direction.

163 LONG SHOT - STREET (ANOTHER ANGLE)

CAMERA PANS with runaway wagon. A shell hits it.

164 LONG SHOT - LOWER END OF PEACHTREE STREET

CAMERA PANS with fire engine as it races through street.
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165 LONG SHOT - STREET

Fleeing people afoot, carrying their belongings. Loaded wagons move down street in b.g., away
from CAMERA. CAMERA DOLLIES IN AND OVER huge piles of debris as a shell bursts beyond
it in the street.

166 INT. HOSPITAL IN CHURCH - CLOSE SHOT - STAINED GLASS WINDOW OF A RELIGIOUS
TABLEAU - NIGHT - (JULY, 1864)

A shell bursts outside, lighting up the sky. The reverberation shakes the window, cracks it,
and a piece of glass with one of the religious figures on it falls out.

CAMERA PANS DOWN from the window, passing a minister who is reading over one of the
beds.

MINISTER (reading in f.g.) The Lord is my Shepherd, I shall not want. He maketh me to lie
down in green pastures. He leadeth me beside still waters. He restoreth my soul.
He leadth me in the paths of righteousness for His Name's sake. Yea, though I walk through
the valley of the shadow of death ...

CAMERA IS NOW ON CLOSE SHOT of the bandaged soldier on the cot.

MINISTER'S VOICE I will fear no evil for Thou art with me; Thy rod and Thy staff, they comfort
me.

167 PAN SHOT

- with Scarlett, Dr. Meade, and a Medical Corps Sergeant as they pass along the cots.

The sergeant is in full uniform with a bloodstained apron over him and his sleeves turned back
from his wrists. Beds, almost touching each other, are crowded together - almost more than
the church can hold. In them lie the wounded and dying, who scream out in terror, frightened
by the continued explosions.

SCARLETT The Yankees! Oh, Dr. Meade! They're - they're getting closer!

DR. MEADE (wearily, but very calm) They'll never get into Atlanta. They'll never get through
ol' Peg-Leg Hood.

CAMERA TRAVELS WITH DR. MEADE, SCARLETT, AND THE SERGEANT, as they walk through
the wounded and dying men toward the nave of the church. Unkempt and staring men are
tossing, moaning, and crying out. The place swarms with flies. Bandages and rags lie beside
the beds. The room is lighted by smoking kerosene lamps. Only a few doctors and orderlies
and women volunteer nurses are in attendance. Huge and grotesque shadows of the patients
line the walls. As they pass, we pick up some of the background action and hear enroute the
lines indicated below:

A man's voice is heard crying, ghastly, and ghostly:

SOLDIER (crying out) Gimme somethin' fo' the pain! Somethin' fo' the pain!

Dr. Meade calls back to the man, who is obviously in agony - his neck bandaged with
bloodstained cloths as if he has been shot through the throat.

DR. MEADE Sorry, son. We haven't got anything to give you.

They continue on and pass a soldier with bandaged and bound arms, scratching his back
against a pillar, like an animal.
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SOLDIER These animals are driving me crazy.

A grave-faced, bearded man, reading quietly from a prayer book, is undisturbed by two
battered veterans sitting up in the next beds playing seven up.

CARD PLAYERS What luck, you've got my jack! Give me an ace, and I'll start another war! I'll
bid the Moon!

A young soldier dictating a letter to a woman who sits beside him writing on a block of paper
with a lead pencil, her work lit by a kerosene lamp around which moths are fluttering. With
one hand she brushes them away from the soldier. As Dr. Meade, Scarlett, and sergeant pass,
we hear some of the soldier's words:

DYING SOLDIER - that I will never see you nor Pa again -

Scarlett, Dr. Meade, and the sergeant have reached the nave of the church. CAMERA STOPS
BEHIND A FOREGROUND PIECE of a pulpit which hides the wounded man. We see only the
heads and shoulders of Dr. Meade, Scarlett, and the sergeant as Dr. Meade bends over to make
his examination.

DR. MEADE (to the wounded man, looking up) This leg's got to come off, soldier.

Scarlett, horrified, steps a little aside.

SOLDIER'S VOICE (terrorized) No ... no ... Lemme alone!

DR. MEADE I'm sorry, soldier.

SERGEANT (frightened) We're all run out o' chloroform, Dr. Meade.

DR. MEADE Then we'll have to operate without it.

J 68 CLOSE UP - SCARLETT

Reacting in disgust and horror.

SOLDIER'S VOICE (moaning) No. No. Lemme alone. You can't do it! I won't let you do it to me!

169 DR. MEADE AND SERGEANT

DR. MEADE Tell Dr. Wilson to take this leg off immediately. It's gangrene.

SOLDIER'S VOICE No, no, don't.

DR. MEADE (wearily passes his hand over his forehead) I haven't seen my family in three days.
I'm going home for half an hour.

As the sergeant steps forward to lift the soldier from the bed, Dr. Meade turns out of scene.

SERGEANT (calls off) Orderly! Give me a lift!

1 70 TRUCKING SHOT WITH DR. MEADE

- nearer the other end of the room, on his way out. His attention is attracted by the attitude of
a patient in a bed. He steps over, lifts the eyelids of the unconscious man. He is dead.
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DR. MEADE Nurse, you can free this bed.

He goes out.

171 BACK TO SCARLETT

As she hurries between cots, carrying a water bowl, she hears a voice.

FRANK KENNEDY'S VOICE Miss Scarlett!

She looks around and recognizes Frank Kennedy, a bandage around his face. We see clearly
that his face is lined and his hair and beard, such as we see of it, have thin streaks of grey.
The war has taken a terrible toll from him.

SCARLETT (recognizing him) Why - Frank Kennedy - !

FRANK KENNEDY Miss Suellen - is she well?

SCARLETT When did they bring you in, Frank? Are you all right? Are you bad hurt?

FRANK KENNEDY But Miss Suellen - is she - is she ...

SCARLETT Oh, she's all right.

The sergeant comes into the scene.

SERGEANT (to Scarlett) Dr. Wilson needs you in the operating room, Mrs. Hamilton. He's going
to take off that leg. Better hurry ...

Scarlett turns away, calling back to Frank:

SCARLETT I'll be back.

She goes to the door outside the small adjacent room which is used as the operating room.

As she comes to the door she hears piercing cries from inside.

1 72 INT. OPERATING ROOM (FROM SCARLETT'S ANGLE)

The operation is in progress, but we see it only in tremendous shadows on the wall; the doctor
with scalpel in hand and the screaming patient.

SOLDIER'S VOICE (howling) No! ... No ... Lemme alone! No! No ... I can't stand it! No, no!

173 CLOSE SHOT - SCARLETT

She hesitates an instant, stands in the doorway looking. The agonized cries of the man sweep
over her. She stands frozen with the horror of the picture.

MAN'S VOICE Don't cut. Don't cut. Don't! ... Don't! ... Please ...

Scarlett turns and begins to run. Another explosion reverberates. The sergeant appears again,
running after her.

DR. WILSON Where's the nurse?

SERGEANT Mrs. Hamilton! Dr. Wilson's waiting!
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SCARLETT (grimly - and with terror and disgust edging her voice) Let him wait. I'm going
home. I've done enough. I don't want any more men dying and screaming. I don't want any
more.
(she runs out)

1 74 EXT. CHURCH HOSPITAL STEPS - NIGHT

As Scarlett comes out the door, a scene of violence strikes her.

1 75 EXT. STREET (FROM SCARLETT'S ANGLE)

The streets are blocked with carriages all moving in one direction. The carriages are full of
women and children and darkies driving. Trunks piled in the carriages and belongings bundled
inside sheets. Shells burst in the air in the distance. Another shell bursts on the ground in the
street. It tears a great hole out of the street and crumples a lamppost. A horse stampedes
down the street, berserk, dragging a riderless wagon behind it. The street becomes more
crowded with old men on foot carrying trunks and staggering forward. There are children
dragging barking dogs and clinging to their mothers' skirts. A city is evacuating. The street is
filled with shouting, terrified people.

A fire engine goes clanging down the street, manned by men in red shirts.

Also moving in the opposite direction of the mob, pass bedraggled, weary files of Confederate
soldiers forcing their way through the group toward the entrenchments and breastwork at the
edge of the city. One huge man carries the rifles of three or four others who are too weary to
bear their own weapons. Above the noise we hear women shrieking.

VOICES The Yankees!
The Yankees are coming!
The Yankees are coming!

176 BACK TO SCARLETT

She stands watching this panic for a moment. Then, CAMERA WITH HER, she runs quickly
down the steps and in the direction opposite to the one taken by the sprawling, sweeping mass
of humans fleeing the city.

Suddenly, above the din we hear the voices of darkies singing. They are singing a hymn, "Go
Down Moses."

Scarlett keeps running. She stops. Out of a converging street she sees a troop of Negroes come
marching. They are singing. Leading them are several white men in uniform. She stops and
stares. The Negroes carry shovels and pickaxes on their shoulders. In the front rank of the
Negroes is Big Sam and others she knows.

SCARLETT (crying out) Big Sam! Big Sam!

1 77 CLOSE SHOT - BIG SAM AND OTHERS IN THE LEAD

He stops as he sees Scarlett, turns to his companions.

BIG SAM Almighty Moses! It's Miss Scarlett!

SCARLETT (calling again) Big Sam! Big Sam!
(coming up to them and holding out her hand - Big Sam takes it)
Sam ... 'Lige ... 'postle ... Prophet.
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(she shakes hands with the grinning blacks)

Oh, I'm so glad to see you. Tell me - about Tara - about my mother. She didn't write me.

SAM She's gone and got sick, Miss Scarlett.

SCARLETT Sick!
SAM Just a lil' bit sick, dat's all, Miss Scarlett. Your Pa - he jus' wild when dey wouldn't let him

fight on account o' his broken knee - and he had fits when dey took all us feel' han's to dig
ditches fo' de white sojers to hide in. But yo' ma says de Confedrutzy needs us. So we's goin'
to dig - fo' the South.

SCARLETT (agonized) Sam, was there a doctor?

MOUNTED OFFICER (riding in) Sorry, ma'am, we've got to march.

SAM (grinning) Good-bye, Miss Scarlett. Don't worry - we'll stop dem Yankees.

They start off to catch up with the others.

BIG SAM Good-bye, Miss Scarlett.

SCARLETT Good-bye, Sam. Good-bye, boys.
(stops a minute, calls after them)
If any of you get sick or hurt, let me know.

BIG SAM AND OTHERS Good-bye, Miss Scarlett.

SCARLETT Good-bye.

She watches as the blacks march on. Shells burst in the air again. Scarlett stands a moment.
She is stunned by the news from home and by the panic around her. Then she runs
distractedly down the street.

1 78 RHETT IN HIS CARRIAGE

He is riding with the rout out of Atlanta. He passes Scarlett and sees her. He reins in his
horses violently and starts turning them around. With difficulty he turns out of the disheveled
exodus parade. He starts back and overtakes Scarlett. He calls to her from the carriage:

RHETT Scarlett! Scarlett!
(Scarlett sees him. Runs to him with inarticulate cries of relief)
Whoa! Climb into this buggy! This is no day for walking. You'll get run over!
(Without any ceremony and with only his left arm because his right is holding the restive
horses, he drags her up onto the seat beside him.)

179 TWO SHOT IN CARRIAGE

SCARLETT (barely able to stammer) Oh, Rhett, Rhett. I've got to get out of here. Drive me to
Aunt Pitty's, please!

RHETT Panic's a pretty sight, isn't it?

A shell explodes over a nearby street and a muffled roar goes up from the refugees fleeing.
Scarlett is shaken out of her weariness. Rhett looks in the direction of the explosion and grins.

RHETT Whoa! Whoa! That's just another of General Sherman's calling cards. He'll be paying us
a visit soon.
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SCARLETT (with renewed fright) I've got to get out of here - I've got to get out before the
Yankees come!

RHETT And leave your work at the hospital? Or have you had enough of death and lice and
men chopped up?
(Scarlett glares at him)
Well, I suppose you weren't meant for sick men, Scarlett.

SCARLETT Let's get out of here together. No use staying here and letting the South come down
around your ears. There are too many nice places to go and visit ... Mexico ... London ...
Paris ...
(he speaks slowly and makes each place sound like the most glamorous haven)

SCARLETT With you?

RHETT Yes, ma'am. With a man who understands you and admires you - for just what you are
(not even deigning to look at her)
I figure we belong together - being the same sort.
(quietly but deliberately)
And I've been waiting for you to grow up, and get the sad-eyed Ashley Wilkes out of your
heart. Well, I hear Mrs. Wilkes is going to have a baby in another month or so.
(with mock sympathy)
It's going to be hard - loving a man with a wife and baby clinging to him.

Scarlett steals an angry look at him.

180 STREET - (FROM THEIR ANGLE)

A rush of traffic passes them, carriages loaded with trunks and Negroes whipping the horses.

181 TWO SHOT - RHETT AND SCARLETT IN CARRIAGE

He reins in the horses. They are near the front of Aunt Pittypat's house. Scarlett is in a rage,
unable to answer or even look at him.

RHETT Whoa! Well, here we re. Are you going with me - or are you getting out?

SCARLETT (turning to him, speaking viciously) I hate and despise you, Rhett Butler! And I'll
hate and despise you until I die!

She turns and leaps from the carriage. Her skirt catches on the wheel. Rhett leans over to
release it.

RHETT (looking at her - smiles) Oh, no you won't, Scarlett. Not that long.

She runs off in a huff. Rhett looks after her a moment, laughs and drives off.

182 EXT. FRONT OF AUNT PITTYPAT'S HOUSE

As Scarlett runs in. A carriage stands at the curb. Uncle Peter is toting a trunk down the
house steps. Prissy is beside him, helping balance the trunk on his back. Aunt Pittypat is also
helping balance it by delicately holding one of its corners. Prissy spies Scarlett coming toward
them. She rushes down the steps.

PRISSY (excitedly) Scarlett ... Miss Scarlett! Folkses is all gong' to Macon! And folkses is
running' away and running' away!
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AUNT PITTYPAT (coming down steps quickly) I can't bear it! Those cannonballs right in my
ears! I'll faint every time I hear one.

EXPLOSION

Aunt Pittypat closes her eyes and rocks - opens them and looks at Uncle Peter.

AUNT PITTYPAT Uncle Peter - look out for that trunk!

SCARLETT (incredulously) But, Aunt Pitty, you aren't leaving?

AUNT PITTYPAT I may be a coward, but - but - oh, dear, Yankees in Georgia! How did they ever
get in?

SCARLETT (with grim and sudden determination) Oh, I'm going, too.
(screams)
Prissy, go pack my things! Get them, quick!
(she starts to run for the house)

PRISSY Yassum, we'se goin' -
(darts off)

SCARLETT Wait, Aunt Pitty, I won't take a minute.

AUNT PITTYPAT (calling to Scarlett) Oh, Scarlett, do you really think you ought to?

Dr. Meade appears in the scene, presumably coming from his house across the street.

DR. MEADE (calling) Scarlett! What is this?
(comes up to her)
You ain't planning on running away?

SCARLETT (turning on him wildly, with mounting hysteria) And don't you dare to try to stop
me. I'm never going back to that hospital! I've had enough of smelling death - and rot - and
death! I'm going home -1 want my mother! My mother needs me!

DR. MEADE (sharply) You've got to listen to me. You must stay here!

AUNT PITTYPAT Without a chaperone, Dr. Meade? It simply isn't done.

DR. MEADE Good Heavens, woman, this is a war - not a garden party.

AUNT PITTYPAT Oh
(she exits scene)

DR. MEADE (turns back to scarlett) Scarlett, you've got to stay. Melanie needs you.

SCARLETT (wearily, her hysteria subsiding) Oh, bother Melanie.

DR. MEADE She's ill already. She shouldn't even be having a baby - she may have a difficult
time.

SCARLETT Well, can't we - can't we take her along?

DR. MEADE Would you want her to take that chance? Would you want her to be jounced over
rough roads and have the baby ahead of time - in a buggy?
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SCARLETT (wildly) It isn't my baby ... You take care of her.

183 TWO SHOT - DR. MEADE AND SCARLETT

Dr. Meade grabs Scarlett by the wrists, turns her around.

DR. MEADE Scarlett, we haven't enough doctors, much less nurses, to look after a sick woman.
You've got to stay for Melanie.

SCARLETT What for! I don't know anything about babies being born.

PRISSY (running into scene; jubilantly and idiotically) Ah knows. Ah knows. Ah knows how to
do it. Ah's done it lots and lots. Let me, Doctor. Let me - Ah can do everythin'.

DR. MEADE Good. Then I'll rely on you to help us.

PRISSY Yes, Doctor.
(she exits)

DR. MEADE (turns back to Scarlett, speaking to her more tenderly and reassuringly) Ashley's
fighting in the field - fighting for the Cause. He may never come back; he may die, Scarlett ...
We owe him a well-born child.

Scarlett's expression has changed slowly at the mention of Ashley's name.

SCARLETT (dully) Ashley ...

AUNT PITTYPAT'S VOICE If you're coming, Scarlett - hurry!

SCARLETT (disregarding Pitty's call and talking almost to herself) I promised Ashley ...
something ...

DR. MEADE Then you'll stay?
(Scarlett doesn't answer)
Good.
(turns, calls to Aunt Pitty as he starts to walk out of scene)
Go along, Miss Pittypat. Scarlett's staying.

Scarlett doesn 't move, as Dr. Meade hurries out.

184 CLOSE SHOT - AUNT PITTYPAT IN CARRIAGE

AUNT PITTYPAT Go on, Uncle Peter. Oh, dear, I don't know what to do. It's like the end of the
world.
(she starts weeping as the buggy leaves)
Uncle Peter, my smelling salts!

183 FULL SHOT - SCARLETT

Taken from the end of the path as she stands on the verandah (where we have last left her)
watching the carriage leave.

She takes a few steps down into the path and stands in desperation and panic, looking around
helplessly, not knowing what to do. Suddenly she remembers who is responsible for all her
trouble. She turns her head slowly and looks up at the window of Melanie's room, hatred
coming into her face.
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SCARLETT (hissing the words with hatred) Melanie! ... Melanie!
(she raises her fist in hatred; muttering slowly but speaking with increased violence, volume
and anger as the speech reaches its climax)
It's all your fault! ... I hate you! ... I hate you and I hate your baby! If only I hadn't promised
Ashley ... If only I hadn't promised him ...

After holding her look of hatred a moment, there is the sound of an explosion nearby. Scarlett
reacts in terror and on her distorted, terrified face we

FADE OUT.

FADE IN:

TITLE: SIEGE

The skies rained Death ...

For thirty-five days a battered Atlanta hung grimly on, hoping for a miracle ...

Then there fell silence ... more terrifying than the pounding of the cannon ...

FADE OUT

186 FADE IN:
EXTREME LONG SHOT - PEACHTREE STREET

From high angle, shooting down deserted Peachtree Street toward town.

In the distance the dust is being stirred up by a galloping horseman - a Confederate officer - WE
HOLD ON HIM as he gallops toward the CAMERA - and as he reaches Aunt Pittypat's house in
f.g., we hear Scarlett's voice screaming:

SCARLETT'S VOICE Stop! Stop!

Scarlet runs out of Pittypat's house toward the street.

SCARLETT (screaming) Stop! Please stop!

The horseman draws in his horse, so suddenly that the horse rears.

188 CLOSE TWO SHOT - SCARLETT AND RIDER

Scarlett looks up at him fearfully.

SCARLETT Is it true? Are the Yankees coming?

CAPTAIN I'm afraid so, ma'am. The army's pulling out.

SCARLETT (terrified as the import of the news strikes her) Pulling out of Atlanta?
(incredulously)
Leaving us to the Yankees?

CAPTAIN (correcting her) Not leaving, ma'am - evacuating... We've got to, before Sherman cuts
the McDonough Road to the South and catches the lot of us.

SCARLETT (frantic) Oh, it can't be true! It can't be true! What'll I do?
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CAPTAIN Better refugee South - right quick, ma'am ...
(he touches his kepi and spurs his horse)
If you'll excuse me, ma'am.

He is off. Scarlett stands terrified for just a moment and then turns and runs frantically into
the house, screaming.

SCARLETT (screaming) Prissy! Prissy!

CAMERA PANS WITH HER as she goes.

189 INT. AUNT PITTYPAT'S HOUSE - HALLWAY - SHOOTING OVER SCARLETT'S SHOULDER, AND
FOLLOWING HER IN - EARLY MORNING

Scarlett bursts into the hallway, calling frantically:

SCARLETT Prissy! Come here! Prissy!

Prissy ambles slowly out of a door into the hall.

SCARLETT Go pack my things, and Miss Melanie's, too. We're going to Tara right away. The
Yankees are coming.
(she starts running up the stairs)

Prissy starts up the stairs after Scarlett.

MELANIE'S VOICE Scarlett! Scarlett!

J 90 SECOND-FLOOR HALLWAY - MELANIE'S OPEN BEDROOM DOOR IN F.G., HEAD OF STAIRS IN
B.G.

As Scarlett reaches the head of the stairs. CAMERA SWINGS WITH SCARLETT as she goes
through the open door into Melanie's bedroom, talking excitedly as she goes.

SCARLETT Oh, Melly, we're going to -
(she stops suddenly and looks at Melanie)
Melly!

On Melanie's face is a mixture of ecstasy and pain - her brow covered with perspiration. She
looks at Scarlett sorrowfully a moment, then speaks:

MELANIE (speaking with difficulty) I'm sorry to be such a bother, Scarlett -

Scarlett is dismayed as she realizes all chance of their escape is cut off.

MELANIE'S VOICE - It began at daybreak.

SCARLETT (horrified) But - but the - the Yankees are coming!

CAMERA MOVES WITH SCARLETT as she moves in to Melanie.

MELANIE (tears in her eyes - moves her head away slightly) Poor Scarlett. You'd be at Tara
now with your mother, wouldn't you, if it weren't for me?

Scarlett doesn 't deny it, and by her attitude clearly affirms it. Melanie continues, turning her
head back to Scarlett.
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MELANIE Oh, Scarlett darling, you've been so good to me. No sister could have been sweeter.

Scarlett still doesn't speak; avoids Melanie's gaze.

MELANIE I've been lying here thinking ... If I should die, will you take my baby?

SCARLETT (annoyed) Oh, fiddle-dee-dee, Melly. Aren't things bad enough without you talking
about dying? I'll send for Dr. Meade right now.

MELANIE (putting her hand out weakly in a gesture of protest) Not yet, Scarlett. I couldn't let
Dr. Meade sit here for hours - while - while - those - poor - wounded - boys ...

Scarlett looks at Melanie - her eyes widening in panic.

SCARLETT (under her breath) Melly!
(then turns and call frantically)
Prissy! Prissy!
(she starts to run for door)
Prissy!

191 INT. SECOND-FLOOR HALLWAY

SCARLETT (runs from Melanie's room) Come here quick!

CAMERA PANS with her as she goes to her bedroom door and opens it.

SCARLETT Prissy -

PRISSY Yas'm?

SCARLETT (urgently) Go get Dr. Meade - run quick!

PRISSY Yas'm.
(then her eyes widen in panic as she slowly realizes her midwife moment is at hand)
The baby!

SCARLETT Well, don't stand there like a scared goat - run!

Prissy still stands paralyzed with fright.

SCARLETT Hurry! Hurry! I'll sell you South, I will. I swear I will! I'll sell you South!

Prissy hurries on down stairs.

DISSOLVE TO:

192 INT. MELANIE'S BEDROOM - CLOSE TWO SHOT - SCARLETT AND MELANIE - HOT NOON

Scarlett stands beside Melanie, holding her hand tightly and fanning her.

SCARLETT Where's that Prissy?
(CAMERA PANS WITH HER as she walks to window)
Oh, this room's like an oven already and it isn't noon yet.
(she looks out the window, then turns back)
Oh, don't worry, Melly. Mother says it always seems like the doctor'll never come. If I don't
take a strap to Prissy ...
(she sits wearily in a chair)
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Oh, oh, Melly!
(she wrings a cloth out in water, keeping up a running flow of conversation to try to distract
Melanie)
You know what I heard about Maybelle Merriwether? You remember that funny-looking beau
of hers?
(crossing to Melanie with the wet cloth)
the one with a uniform like ladies' red flannel underdrawers?

MELANIE You don't have to keep on talking for my sake, Scarlett. I know how worried you are.

Scarlett looks up suddenly, hearing Prissy's voice from outside. She goes to the window and
looks out.

193 EXT. STREET IN FRONT OF AUNT PITTYPATS HOUSE - HOT NOON - (FROM SCARLETT'S
ANGLE)

Prissy is ambling along the street coming from the direction of the town, switching her skirts
from side to side and looking over her shoulder to observe the effect.

194 INT. MELANIE'S ROOM

Scarlett, dismayed at having seen Prissy returning alone, without Dr. Meade, turns from the
window, trying to cover up in front of Melanie.

SCARLETT Oh, Melly, I - I'll just go and fetch you some cooler water.
(picks up the water pitcher and leaves the room)

195 INT. HALLWAY AND STAIRS

Prissy is mounting the stairs at a leisurely pace.

SCARLETT'S VOICE You're as slow as molasses in January.
(she enters scene)
Where's Dr. Meade?

PRISSY Ah ain' nebber seed him, Miss Scarlett.

SCARLETT What!

PRISSY No'm, he ain' at de horsepittle. A man, he tole me dat de doctah down at de car shed
wid the wounded sojers.

SCARLETT Well, why didn't you go after him?

PRISSY Mis Scarlett - Ah wuz sceered ter go down dere ter de car shed - dey's folkses dyin'
down dere an' Ah's sceered of daid folkses -

Scarlett glares at Prissy in a rage, controls herself, and makes a decision.

SCARLETT (with fury in her tone) Oh, you go sit by Miss Melly. And don't you be upsetting her
or I'll whip the hide off you!

She is down the stairs almost on the words. CAMERA FOLLOWS HER. Scarlett snatches up her
hat and is out the door.
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196 MEDIUM CLOSE SHOT - PRISSY

Singing as she slowly mounts the stairs.

PRISSY "Jus' a few mo' days fer to tote de weary load -"

DISSOLVE TO:

197 EXT. STREET AT INTERSECTION PEACHTREE AND DECATUR - CAMERA TRUCKING WITH
SCARLETT

The atmosphere of the whole is of terrific heat and sweat.

CAMERA IS SET UP to shoot over a pile of fallen timbers and other debris of the siege which
blocks the left-hand side of the road. Scarlett comes toward CAMERA, sees the obstruction,
climbs over it or goes around it.

198 EXT. PEACHTREE STREET BELOW DECATUR

The street is lined with horse- and mule-driven ambulances and men work quickly but silently,
carrying the wounded on stretchers along the sidewalks and loading them into the lines of
ambulances and carts. We see Scarlett coming down the street. As she nears the depot there
is a growing sound of overwhelming pain, a composite tone of anguish; cries, moans, shrieks,
and terrified curses.

199 EXT. PEACHTREE STREET - CLOSE MOVING SHOT - CAMERA SHOOTING TOWARD
SCARLETT AS SHE WALKS - TRUCKING AHEAD OF HER

We see her puzzlement at the ever-increasing noise. Her steps become slower and slower and a
worried frown creases her brow.

200 EXT. END OF PEACHTREE STREET

CAMERA SHOOTING toward rear of two ambulances parked almost wheel to wheel. Through
this gap comes Scarlett into close f.g., and stops, aghast. The noise we have heard has reached
its height. We FOLLOW her into:

201 PLAZA AND DEPOT - BIG PULL-BACK SHOT - (BOOM)

- in which she CAMERA, DRAWING FARTHER AND FARTHER BACK AND UPWARDS reveals the
vast expanse of the railway yard close to the depot - completely covered with the bodies of
wounded Confederates lying under the hot sun.

THE CAMERA STOPS on the Confederate flag, hanging limply from the top of the flagpole. Only
a handful of male orderlies and women attendants move amongst the wounded, some of whom
lie stiff and still - others writhing under the hot sun, moaning and crying out. Everywhere
swarms of flies and thin puffs of dust blow over the men.

202 TRUCKING SHOT - CAMERA PULLING BACK BEFORE SCARLETT

Fighting her own desire to flee, to get away from this appalling scene, she forces herself to
start through the rows of wounded to look for Dr. Meade. The men are of all ages - some are
boys not more than 15 or 16 years old. Others, old men in their 60s and 70s. Flies creep
contentedly and undisturbed over bloodstained faces. Everywhere the men are crying for
water in a steady, low moan of voices.

66



WOUNDED MEN (as Scarlett passes) Lady - water!
Please, lady, water!
Water!
Please ...

Scarlett changes her course a little to reach an orderly who is binding a tourniquet about a
soldier's arm.

SCARLETT Where's Dr. Meade?

WE CONTINUE TRUCKING AHEAD OF HER as she moves through the wounded toward the
railway shed, looking around for some sign of Dr. Meade.

CAMERA MOVES to LONG SHOT of Scarlett in square.

SCARLETT Have you seen Dr. Meade?

STRETCHER-BEARER One side, lady, please.

The wounded on the ground clutch at Scarlett's passing skirts.

AD LIB VOICES Where's the doctor?
Water! Water!
Fetch me some water.
Water! Water!
Please ...
Won't somebody fetch me a drink?
Help! Help! Can't you do something, lady?

SCARLETT (as she moves through the square) Dr. Meade! Have you seen Dr. Meade?

THE CAMERA STOPS on a torn Confederate flag flying above the vast field of wounded.

803 INT. RAILWAY SHED

Here, too, are wounded. Bright bars of sunlight come from a row of skylights overhead.
Scarlett appears, stepping through wounded.

204 GROUP SHOT - DR. MEADE AND WOUNDED MAN

Coat off, sleeves rolled to the elbow, his face dripping with perspiration, the doctor is working
over the man's leg.

SCARLETT (moving toward him) Dr. Meade! At last!

DR. MEADE Oh, thank heaven you're here. I need every pair of hands.

She stares at him bewildered, dropping her skirts. They fall over the face of a wounded man
who feebly tries to turn his head to escape their smothering folds.

DR. MEADE Well, come, child. Wake up! We've got work to do.

SCARLETT But Melly's havin' her baby. You've got to come with me.

DR. MEADE Are you crazy? I can't leave these men for a baby! They're dying - hundreds of
them. Get some woman to help you.
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SCARLETT But there isn't anybody. And oh, Dr. Meade, she might die.

DR. MEADE Die? Look at them, bleeding to death in front of my eyes! No chloroform - no
bandages - nothing! Nothing to even ease their pain. Now run along and don't bother me.
(pats her on the shoulder)
Oh, don't worry, child. There's nothing to bringing a baby.
(he turns away, Scarlett immediately forgotten; to orderly)
Now bring the stretchers in here -
(to someone else)
Yeah, I'm coming.

Dr. Meade exits. Scarlett stands a moment, bewildered, not knowing who else to turn to; then
her face sets with determination, and she exits back the way she came.

DISSOLVE TO:

203 INT. AUNT PITTYPATS HALLWAY AND STAIRS

Prissy comes down the stairs to meet Scarlett.

PRISSY Is de doctah come?

SCARLETT No. He can't come.

PRISSY (terrified) Oh, Miss Scarlett! Miss Melly bad off!

SCARLETT He can't come. There's nobody to come. Prissy, you've got to manage without the
doctor. I'll help you.

Prissy's mouth falls open.

PRISSY Oh, lawsy, Miss Scarlett!

SCARLETT (snaps) Well, what is it?

PRISSY (backing away) Lawsy, we'se got ter have a doctah! Ah doan know nuthin' 'bout
birthin' babies!

All the breath goes out of Scarlett's lungs in a gasp of horror. Prissy makes a lunge past her,
but Scarlett grabs her.

SCARLETT (with growing rage) What do you mean?

PRISSY I don' know!

SCARLETT You told me you knew everything about it!

PRISSY Ah don' know huccome Ah tell sech a lie! Maw ain't never let me roun' when folkses
wuz havin' dem.

Scarlett loses her temper completely and slaps the black face with all the force of her tired
arm. Prissy screams, Scarlett stops, looks up the stairs, starts to drag Prissy across landing.

PRISSY (crying) Oh, Miss Scarlett!
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SCARLETT (with tremendous power - coldly clipping out quick orders like a general) Stop it! Go
light a fire in the stove and keep boiling water in the kettle. Get me a ball of twine - and all
the clean towels you can find and - the scissors. Don't come telling me you can't find them.
(Scarlett pushes Prissy)
Go get them and get them quick!

Prissy now is really frightened, starts running down stairs.

PRISSY Yas'm.

MELANIE'S VOICE Scarlett! Scarlett!

SCARLETT (without fear - with determination - almost with nobility- the great things in her
character showing themselves afc last) Coming, Melly. Coming.

On the shot of Scarlett going determinedly up the stairs.

206 INT. MELANIE'S BEDROOM - MELANIE IN BED - SHADOW EFFECT

Scarlett comes into scene to her.

MELANIE Oh, Scarlett, you'd better go before the Yankees get here.

SCARLETT I'm not afraid. You know I won't leave you.

MELANIE It's no use. I'm going to die.

SCARLETT (firmly and authoritatively) Don't be a goose. Hold on to me! Hold on to me!

Throughout scene Scarlett's voice and attitude are those of such confidence and assurance as to
try to dismiss Melanie's fears.

207 CLOSE SHOT - MELANIE - SHADOW EFFECT

MELANIE Talk to me, Scarlett! Please! Talk to me! Keep on talking to me!

208 ANOTHER SHADOW EFFECT - MELANIE AND SCARLETT - (PRISSY IN B.G.)

SCARLETT Don't try to be brave, Melly. Yell all you want to. There's nobody to hear.

209 BIG HEAD CLOSE UP - PRISSY

PRISSY Maw says effen you put a knife under de bed it cut de pain in two.

DISSOLVE TO:

210 EXT. RED HORSE SALOON - DECATUR STREET - NIGHT

Prissy is peering in through the swinging doors, calling:

PRISSY Capt'n Butler! Capt'n Butler!

BARTENDER (turns and peers over swinging door afc her) Who do you want?

PRISSY (quaking) Capt'n Butler.

BARTENDER He's upstairs. Belle Watling's giving a party.
(he turns away)
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PRISSY Yassuh. Thank you.

Prissy, nervous, not knowing what to do, makes up her mind, retreats a few steps, looks up afc
the lighted windows above the saloon and calls:

PRISSY Capt'n Butler! Oh, Capt'n Butler!

The window opens, and Belle sticks out her handsome and gaudily bedizened head.

BELLE What's all the rumpus about?

Prissy stands speechless and awed at the sight of this famed heroine. She finally finds her
tongue.

PRISSY Ah's got a message for Capt'n Butler, Miz' Watting.

Rhett appears in the window beside Belle - three other buxom ladies in flamboyant evening
dress behind him.

PRISSY Capt'n Butler, you come out hyah in de street ter me!

RHETT What is it, Prissy?

PRISSY Miss Scarlett, she done sent me fer you! Miss Melly ...

She remembers.

PRISSY She done have her baby today!
(proudly)
A fine baby boy an' Miss Scarlett an' me, we brung it!

RHETT (astonished) Do you mean to tell me that Scarlett -

PRISSY (with lowered eyes and swinging on her toes modestly) Well, it was mostly me, Capt'n
Butler, only Miss Scarlett she helped me a little. An' Ah don' expec' no doctah could have
done no better! Only Miss Melly, she fellin' kind o' po'rly now it's all over!

RHETT Yes, I can believe that!

The girls in the window laugh.

PRISSY An' de Yankees is comin' an' Miss Scarlett, she said -

There is the crash of an explosion from outside the city.

PRISSY (trembling with fright) Oh, Capt'n Butler, de Yankees is hyah! ... Please come an' bring
yo' cah'rige fo' us right away!

RHETT I'm sorry, Prissy - but the army took my horse and carriage. You better come upstairs
and I'll see what I can do.

PRISSY Oh, no, Capt'n Butler! Mah Maw'd wear me out wid a corn stalk effen Ah was to go into
Mrs. Watlin's.

RHETT (laughs and turns back into the room) Any of you beauties know where I can steal a
horse - for a good cause?

DISSOLVE TO:
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SI 1 EXT. AUNT PITTYPAT'S - NIGHT

ANGLE shooting down street toward town. Before we see anything we hear the clop-clop-clop of
the horse. Then out of the darkness appears a sad-looking horse and cart. Rhett driving it.
Prissy sits in the seat with Rhett. The effect is almost that of a delivery wagon casually
drawing up to a suburban home on a summer's night.

RHETT Whoa, Marse Robert!

212 HORSE AND WAGON - WIDER ANGLE - SHOOTING TOWARD TOWN

Another distant explosion and sparks shoot high into the sky above the housetops in b.g.
Prissy crawls out of the back of the cart.

SCARLETT'S VOICE Rhett? Is that you, Rhett?

PRISSY We'se here, Miss Scarlett! We'se here!

Scarlett runs into scene to meet Rhett. Scarlett's face is drawn, her hair unkempt.

The scene throughout is punctuated by sounds of exploding ammunition, in sharp contrast to
Rhett's easy and casual attitude.

SCARLETT Oh, Rhett, I knew you'd come!

She pushes Prissy toward the house. Prissy runs on inside.

RHETT Good evening. Mice weather we're having. Prissy tells me you're planning on taking a
trip.

SCARLETT If you make any jokes now, I'll kill you!

RHETT (mockingly) Don't tell me you're frightened!

SCARLETT I'm scared to death. If you had the sense of a goat, you'd be scared, too.

Rhett meanwhile has tied the horse to the hitching post in front of the house. There is a
terrific explosion and Scarlett turns in terror.

SCARLETT (terrified) Oh, the Yankees!

RHETT (laughing) Oh, no. Not yet! That's what left of our army, blowing up the ammunition so
the Yankees won't get it.

SCARLETT (terrified) Oh, we've got to get out of here!

She grabs Rhett by the arm and almost pulls him to the house.

RHETT At your service, Madam. Just where were you figuring on going?

SCARLETT Home - to Tara!

They stop in doorway.
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RHETT Tara? Don't you know that they've been fighting all day around Tara? Do you think
you can parade right through the Yankee army with a sick woman, a baby, and a simple-
minded darkie?
(satirically, with a new suspicion)
Or do you intend leaving them behind?

SCARLETT They're going with me, and I'm going home! And you can't stop me!

RHETT You little fool - don't you know it's dangerous jouncing Mrs. Wilkes over miles of open
country?

SCARLETT I want my mother! I want to go home to Tara!

RHETT Tara's probably been burned to the ground. The woods are full of stragglers from both
armies. The least they'll do is take the horse away from you. And even though it isn't much
of an animal, I did have a lot of trouble stealing it.

SCARLETT (hysterically) I'm going home if I have to walk every step of the way! I'll kill you if
you try to stop me! I will! I will! I will! I will!

She bursts into hysterical tears and starts beating Rhett's chest with her fists. Rhett for the
first time reveals his true feelings. Soothingly and comfortingly he puts his arms around
Scarlett.

RHETT Sh! Sh! Sh! All right. All right. Now you shall go home. I guess anybody who did
what you've done today can take care of Sherman. Stop crying -
(as she quiets, he takes out his handkerchief)
Now blow your nose like a good little girl.

He helps her blow her nose. They go out of scene into the house.

213 INT. LIVING ROOM - AUNT PITTYPAT'S HOUSE

Scarlett's open trunk stands in the middle of the room; and Prissy, dashing about in a frenzy of
fear and ineptitude, is carrying some pieces of china across the room to the trunk. Forgetting
it is china, she dumps it into the trunk and it crashes.

SCARLETT'S VOICE (calling) Prissy! Prissy! What are you doing?

PRISSY I'se packin', Miss Scarlett.

SCARLETT'S VOICE Well, stop it - and come get the baby.

PRISSY Yas'm.

She drops what she has in her hands into the trunk and slams trunk lid, then picks up shawl,
and runs toward CAMERA.

SI 4 MELANIE'S BEDROOM - MELANIE IN BED - NIGHT

Above the bed is a photograph of Ashley in uniform. Charles Hamilton's sword on the wall
beside it. Melanie lies quietly, her face deathly white, her eyes sunken and black circled but
serene ... one arm about the bundled infant beside her.

Rhett and Scarlett enter, followed after an appropriate moment by Prissy.

SCARLETT Melly - Melly -
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